A lot have happened since the last 
print issue of Tripalium. For those of 
you who wonder why this is number 5 
when the last issue that you read was: 
number 3, Issue number 4 was not 7 
printed but was posted online. 


iIi made some test prints before my oid" 


clunky computer died on me for good. I 
was able to salvage some interviews 
with End of Man, Rallye lbanez, Loss 
of Control, Nuclear Punishment, 
Extreme Responses“Human 
Mastication, Scent of Death (Spain) . 
and French death»metal Kronos. I lost 
all the Feo ew and a couple of articles. 
depressing mament. 
nue but family matter 
ox. my first priority and 
: Ra lengthy ; 


I p ét up a blogsite 
but ended Qp! ina dark ave: ain. 
Finally, a couple of years ag AGS 
got better and be fujally found the time to 


Ads featured in 


traded the last 
nks to Jamie 


Rural Carnage thru the od 

you very much. Cheers to my old 
allies/penpals Riki Castillo andi Glenn, | 
Gatalya’from HWKMA/, WHMP666 days. 
(wasit ‘85 whenwe first started tht 
group?) it’s really mice to hear from ™ 
you again and finally to you Ww. 1o.\reads 
this nonsense, thanks a lot 
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How was the show in Vietnam? How does 


the crowd react to your music out there? 


Saigon was a blast, people are very friendly, 


the crowd went nuts and | was 
dumbfounded when I happ 


throughout during ourse 
playing in front of Filipin 


I'm sure you had lots of fun while _ 
roaming the streets of Vietnam. Asi 
from the show can you tell us some ; 
memorable moments during your visit? 
Right, when you are in Vietnam one thing 
you will notice is there is a hug 
motorbikes you'll go fucking insane to see 
them most especially during peak-h 


ithe streets. Aside from that, street foods are" 


amazing very cheap, healthy and reall 
authentic, plus you'll be able to smoke wee 
even on public places like restaurants and 
parks as long as there are no cops. Haha 
cool!!! 


How was your show in Singapore and 
Thailand? What's the experience like to 
play in another country? 

It feels great to play outside the cotintry, = 
you'll get the chance to meet other people, 
experience the culture and see the scene. © 
Bangkok has one of the craziest crowds 
we've seen so far. Thai people. =~ 
really know how to enjoy brutal — 
death metal and fucking supports 

us all the way. 


You almost never made it to 
the SGDF; will you give us the | 
details of this airport incident? 
The Philippine Immigration 
never let us pass through the 
airport it’s because these certain 
scum bug officers are required us 
to show em some working visa 
and shit. They don’t understand 
that we are playing in other ~ 
country and will not get any ` 
money from the performance. 
They insist and believed that we 
will earn big money out of the 
tour and for that we, according to 
them, should show and secure a 


aa Seats our ass offth à 
_ We have 24 hours before the 

-decided to get another flight but th 
_ ona different airport. Good thing’ 


have extra money just enough to b ae) 
for five and finally we made it to Singapor 


You’ve just commenced recording tracks _ 


for the second album. How’ s the 


progress so far? 
Its almost done; we are on the process of 
reviewing the entire record and will do the 


mastering soon. 


Can you give us more info about the 


-second album? 
The new album “Violence and the Macabre” 


will be released under the belt of Comatose 
Music USA. 11 tracks-written from 2009- 
2013 recorded at Demiurge Digital with 
producer lan Cuevas, artwork by Isa Pilapil 
and Executive Produced by Alexander Dela 


comp rẹ the songs to 


tsntg’p r music. 

i is yer and.we realized 
that we are notel Ai technital death 
metal’ and ut‘we as musicians: joined 
-together and push ourselves off to the limits 
in writing and creating the music and the 


“sound we like. Obviously, the new materials 
are more devastating compare to the old 


ones. 


Comatose Records will release this 
album. How did you managed to snag 
this deal? Is this going to be a one shot 
deal or multiple album contract?; 
Steve Green of Comatose is not really that 
hard to get along with, I.mean if you have 
band and has proven that you are capable 
to be included in his roster, you'll get that 
deal very easy. 

We hope we could sign another contract 
again with his label after the 2nd album. 


The band has gone through 
some tough times with the line- 
up before. I remember being 
dumb-struck when asked for 
advice back then, but in the end 
you guys were able to patched 
things up and ended up much 
stronger than ever. What have 
you learned from that? 

I guess our passion and our 
interests keeps us going, I mean 
this is what we want to do and we 
are happy doing this thing, the 
weed explains the rest, hahaha. 


Jayquin recently left the band. Can you 
give us more information about his 
departure? 

He is not capable of playing the music we’d 
like to play and decided to move forward 
without him, it’s a wise decision for us and 
it’s proven but yes we are still friends and 
manage to get along with him sometimes. 
Are you now searching for another bass 
player or simply go on as 4-piece or 
perhaps re-shuffle with your 
instruments? 

We are. We have couple of friends who 
want to play bass with us but couldn’t find a 
single timeto,jam and practice with us. If 
there’s anybody out there who has time, 
willing to play bass and with the same 
interest like us call me up!!! 


You are all now busy with your regular 
jobs with different working time. How do 
you manage to get together for rehearsal 
and shows? 

Quite tough!!! With a different working 
schedules? I and Jeff live in a same 
apartment but seldom see and talk to each 
other. By the time I arrived he is already 
sleeping and by the time he wakes up to go 
work I’m still sleeping. For rehearsals we 
normally set a schedule mostly after works 
or on day offs but very limited time only. 


We do the conversation on text message, 
haha!!! 
Good thing I got my own kit here in my 


apartment and I’m always able to jam and 
practice whenever I want, Jeff do the same 
thing, he got all the gears and guitars. 


There was once a very active metal scene 
in Gapo, now I seldom hear activities in 
the area, or am I simply unaware? 

Most metal bands here are I call the fly by 
night bands they just happen to be a band 
whenever there is a gig/show organize by 
themselves. They don’t even bother to 
record or write their own shits. 


I'd say the local scene is more active 
now. More bands are coming up with 
their own records and the supporters 
are keener in going out to shows. 
Unfortunately there are some leeches 
who are taking advantage of this 
situation. What can you say about this 
latest “trend” in our scene? 

Yeah good to see more new bands are 
coming out with their own records these 
days I just hope they'll stay true to 
themselves and on the scene. 

Talking about gig organizers/promoters 
that take advantage to bands and to the 
scene, these filthy scum bugs should be | 
eradicated. If you really have the passion, 
do it and don’t take advantage to others. 


And speaking of trends, what’s your take 
on new bands who gets to release tons of 
shirts first before even releasing a 
demo? 

The situation is very clear, these bands that 


eanna 


as 


came up with shirt before music are the one 


I called corporate bands, selling shirts and 
wants to earn money. Music first before 
merch. 


You have been around for almost 10 
years together, did you ever thought that 
you could go this far? What keeps the 
band going? 

I didn’t realise that we are on our 10th year 
already, haha fucking awesome. When Jeff 
and I started the band our aim was to play 
the heaviest form of music and that is metal. 
All throughout the years passed, we 
continued doing this thing, writing music, 
playing live, meeting new people, travelling, 
and all that shits. These are the best things 
we got out from the band and I think all of 
these shits are the reason why DOWN 
FROM THE WOUND keeps going on. 


How far do you think the band could go? 
Do you think you guys can still carry on 
once you have your own families? 

Good question, I have my own kit and I will 
play the music I want till I can, this is the 
thing I love to do and this is the music I 
want to play all through my life. I think as 
long as we have the proper time 
management everything we have started 10 
years ago will pushes through till we have 
our families. Death fucking metal!!! 


Interview with Brain, Buraak and Kaspy. 


Jig-Ai played two sets at 

the last OEF to fill in for 

SCD. How was it like? Pm 

sure you already have the 

best songs during your 

first set. How hard was 

it to make another set 

list in a whim? 

Brain: Actually it 

was pretty casy. 

We played exactly 

the same set list 

two times. Nobody 

planned that we 

will play- two 

shows and the offer 

came shortly before 

the first show. Should be better if SCD could 
play in that time but anyway we enjoyed time 
there and | hope people under the stage also. 
Buraak: \t was kind of surprise that we got 
the offer from Curby. | admit we were a bit 
scared, because we have been drinking for the 
whole two days before. But in the end our 
concert was even better than the one on 


Tell us about the songs of the split. Are they 
part of the Katana Orgy recording 
session? 

Brain: . Just partially. Some 
instruments we did with Katana 
and some of them later. 
Also we did another mix 

and master for that. 


Only 500 copies of the 
vinyl were pressed and 


version 
Aren’t you guys gonna 
heed the plea of fans to 
have this gem on CD too? 
Buraak; The idea was to 
make a limited edition, so 
no, there won't be a GD 
version. The vinyl will be a rarity just for the 
truc fans. 


What-about the artwork, can you tell us 
more about it? 

Brain: \t was made by talented young Russian 
artist Elisabeth Ivus. You can check her work 
at: flickr.com/photos/elisabeth_ivus 


Thursday. Both sets for the concert were the-«* She did really nice job on that picture and we 


same. "o 
we 


ee 


Eardelete also played.<this year. Your 
exposure to this ye: SOEF must be beyond 
overwhelming. preying 3 shows in one 
festival must Be draining as well. 

Brain: Only two shows for me. | had to quit 
Eardelete because of time reasons in 2010, so | 
am not in the band anymore. 

Buraak: Since | have been playing in five 
bands, it’s not unusual for me to play with 
more bands in one afternoon and yes it is 
draining, but I just love playing at OEF, 
because it’s the best festival in the whole 
world. 


Up until the release of the split 10” with Ass. 


To Mouth Jig-Ai’s been pretty much in low 
profile. What have you guys been up to 
during those idle years? That is aside from 
preparing the materials for the split, o 
course. 
Brain: | moved to Ireland in 2009 and spen 
few years working and travelling abroad so 
that was the main reason of our inactivity. 
Buraak: The material for the split 10” Ass To 
Mouth was recorded simultaneously with the 
second album and mix and mastering was 
made by Brain antl it took’ hit eand 
he also spent some time livi 


The original plan for ATM split was a 7” but 


stretched further up to 10”. How did it 
happen? : 

Brain: It is because we excs: 

7 a bit and we did pot want 

audio to Keep a good. quality of sà 


time in advance 


decided to use one cover 
Anyway it is one vinyl so 
logie. : 
just aftgseeHe American 
tour. Cait you tell us -he left. and how 
did his departureaf the band? 

Brain: He Icft@@egause of personal and time 
reasons. nothing more behind it. Wẹ 
are still good @licnds. He told us a long 
we knew counted with 
that. Now We play with Kaspy and as you 
could see at @EF it definitely works. 


Stefy left the 


Is this your way of 
tudio discount and 


legends of the Czech gri 


made fun of them in a fy ay b 


I don’t know much about Kaspy ‘but 
and Buraak also play in several other bands. 
How dor you divide your ime between 
different bands? 

- “Bre ain: | had | to quit with carded and 


sychotic Despair because of time reasons. 
Music in both bands is for two guitars and I 
could not come for shows and rehearsals while 
I was abroad. Now 1 have just Jig- Ar and 
Flying Brains which is not active band now: 
Buraak: | play in five bands and I sacrifice all 
my free time to them, but the most time 


cover sounds; 


demanding one is the black metal one Br utally 
Deceased. 

Kaspy: | have some other band projects and 
lot of work as well but Jig Ai is my priority. Jig 
Ai was my favourite band before I joined in so 
I want to do my best. 


The Czech scene is probably one of the 
most prolific in Europe. A lot of my favorite 
bands are from there and one thing that I 
noticed was that bands often share 
members. What can you say about this? I 
doubt your country is running out of 
competent musicians, haha. 

Brain: That is the way how it is. 

Buraak: Well there arent a lot of people 
competent to play grind core and that’s why 
ten people play in thirty bands. 

Kaspy:\ think Buraak made a point. 


Judging by the OEF set, it’s obvious that 


| Kaspy’s style is quite different from Steffy. 


How does this reflect on the new songs? At 
what direction is the new album heading 
this time? 

Brain: Ít is going to be in Jig-Ai direction same 
as always, maybe little bit more grindcore and 
less polka but still in our way. 

Buraak: Kaspy is a lot younger than Steffy. 
Steffy was more experienced drummer. But 
Kaspy has got a greate potential and in a lot of 
songs he is a bit quicker and has a better 
technique. The new album will be more grind 
and I started listening to more old school 
bands. 

Kaspy: | like Stefy’s style of drumming a lot 
and old jig-ai songs as well, its my big 
inspiration for new songs. But my style is of 
course different, as every other drummer’s | 
think. Songs are not completely ready so we'll 
see. 


Have you started recording for the new 
album? Can you give us a bit more info 
about it? 

Brain: Not yet. We have some material ready 
but it is still not complete so we have to finish 
it first. It is complicated because all of us we 
have to work, Buraak is pretty busy with 
other bands and I still werk abroad. That 


touch to it j 
album? 

in: There will be Something but we have to 
decide what exactly. 
Aside from the new album, what else can 
we expect from the band in the near future? 
BraiiShows with a lot of fun.. 
Buraak:Welllsce.  * 
Kaspy: Grind | think. 
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Brace 
yourself and let 
founder/guitarist/vocalist 
Willie take you into death 
metal’s unglorious ride. 


Pathogen’s j 
together for over 12 yaen now. 
Have you ever thought that he 
band could live this long? 
Deathful greetings Roel, and to all the e 
maniacs and readers of Tripalium ‘zine ou 
there! : 
Some 12 odd years gone by in a blur! No, we never * 
expected the band to ever last this long to be perfectly names 
Although we always dreamt of making music our careers since 
we were young. But considering the odds, We're not a ‘Manila’ 
band, we are the outsiders from a middle-of-nowhere quaint 
little city in the province and we just wanted to play music that 
moves us, basically, so it was so very far in our minds back 
then to think of ever lasting this long. 

We were that band that everybody ignored and looked down 
upon in the beginning. But we just wanted to play and create 
our own music | guess. We're very much inspired by that D.I.Y. 
punk mentality to create your own music, fanzine, or whatever 
it is that can help you express your thoughts and ideas. 

It doesn’t really matter if it's crap or done very well as long as 
you're creating your own original shit without conforming to 
any so-called ‘standards’ 1 

What RS 
you to keep goingg 
despite the fac 


music you'r 
playing 
isn’t A 
exactly \% 
popular in the 
local scene? 
lts mostly our 
love for thi 
particular kind 


of music, | 
mean | don’t 
think wel 


could have 
lasted a year 
if we didn’t 
like what 
we’re 
playing. 
We all 
metal and all 
its sub-genres, 
from grind, 
black, doom, 


thrash, 
classic 
heavy metal, 
punk/crust/D-beat, 
etc...But it is death 
metal, among other 
Saiz genres that really 
% resonates strongly 

within us and we try to add a 
© a little of those other influences in 
lg our songs in order to create some sort 
eof ‘sound’ of our own. We all know that 
we're not really selling an obscene amount of 
CD’s so success and failure never really mattered 


, 
r 
g 


to 4s 
We're not trying to be overtly original by any means, and | 
suppose it’s hard not to wear your influences on your sleeve 
when you're playing in a metal band- because this genre 
practically feeds off itself-you have to really listen to a lot of 
this music in order to play this particular musical style. 

This is not jazz or progressive music where things sort off drifts 
away into a cacophony. Metal is always based on the ‘riff- 
which is a very integral part of the song, and without it you 
have nothing. But then again, death metal is versatile enough 
to add jazz and progressive elements (or any other metal sub- 
genre for that matter) and be still considered ‘death metal’. 
Anyway, another reason we keep on doing this is because we 
have chips on our shoulders, nobody in our local musical 
community, in San Pablo Gity, ever believe we could ever 
achieve anything from playif this kind of music-they all think 


and we 
wanted to prove them 
wrong. And to be really 
candid with you many 
people here that actually 

does not believe we have 
released 


hen again we never 
. really focused too much 
& in promoting our own 
band locally in the 
. beginning. It’s only in 
the recent years 
that we are getting 
noticed locally-in a 

way, 
of the 


What about the split project with Toxemia, how did this 
project happen? What can you say about their new 
musical direction? 

It's been a long time coming. We have planned that release 
since 2005 and it is only this year that it finally became a 
reality. A lot of other things have gotten in the way but we were 
very happy it finally came out. | think Toxemia these days are 
hitting their stride in being good and prolific songwriters and 
musicians their ideas and musicianship are developing and | 
really liked their new material. Slow, riffs contrasting with fast 
blast beats, | think they're really into creating a vibe, an 
atmosphere in their music instead of just grinding their way 
into their songs. 

Toxemia has been our long time friends, brothers in fact, and 
we've always collaborated musically and alcohol-wise over the 
years. Vic and Erwin played with Toxemia in the past and | laid 
down some guitar parts for their full-length album and more 
recently Kenneth, played drums for Pathogen for the As Sahar 
gig. 


Your second album “Miscreants of Bloodlusting 
Aberrations” was finally immortalized on CD. Will you tell 
us more about this album? 

Yes, finally after three long years! That album is born out of 
pain if | should say so myself. Around the time we wrote that in 
2008 things were not well personally for several of the band 
members at the time but that album is also a huge step 
forward in terms of songwriting and production compared to 
our first album, “Blasphemous Communion” which is almost a 
‘crust’ record if you ask me. 

We were more prepared and better rehearsed for 
‘Miscreants...’ compared to ‘Blasphemous...’ There are a few 
glitches on it because like ‘Blasphemous...’ it was also rushed 
during recording. It was ten-fold better than everything we 
have done during that point and nobody seemed to be interest 
in it during the time we released it on our own except for that 
low-key French tape label, Satanized Productions who 
released it in March 2010. We have had several deals from 
other labels but nothing really came into fruition until we came 
across Dunkelheit Producktionen in 2012. 


How did you managed to land a deal with Dunkelheit 
Productions? 

Sometimes things just happen in a strange way. Back in 2012 
we have practically given up any notion that ‘Miscreants...’ 
would have any other proper release. But we were still actively 
trading and spreading the promo everywhere when all of the 
sudden | came across Bernd of Dunkelheit es 
band, Nacht. We traded some materials and 
surprisingly enough he offered: Ssa record 
deal and | didn’t even know yet t she 

was running Dunkelheit. Produktionen’ AS. 

and it was finally re(gase KÖRD 
in March 1st 2013 and he al h 
did everything he promised ., 

in terms of promotions 
and everything. -. . 
You are now/inithe-~; ; pm 
process of  ¥ ) 
recording 
another 
album for 


Dunkelheit. Will you tell us more about it? 
| don’t want to get too much into the details yet, but we’re still 
working on it for sure! 


In what direction is the new record heading into? Have you 
made any major changes in terms of music and song-writing? 

| can say that there are songs there that are very aggressive 
than many of the previous songs we have written in the past 
and some of the songs arrangements and definitely more 
complex and really a challenge to play live and record. 


What about the release of Lust of Evil on CD. What can 
you say about the way Old Temple do things for the band? 
Old Temple is a good company and they still very much 
adhere to the old underground traditions of trading and 
promoting music. They also run their own fanzine. They are 
probably one of the few good Polish underground labels since 
Time Before Time has already closed down a few years back. 
They have very wide connections and distribution globally and 
recently they also have digital distribution via Code 7/PHD, 
and ‘Forged In The Crucible Of Death’ and ‘Lust Of Evil’ are 
now available on that format for all the anti-CD crowd. 

It is a fact nowadays that there are a new generation of metal 
fans out there who have never bought a single CD in their 
entire lives, it’s a pity but that’s the reality of this modern age 
that we're in! | suppose lm that person who wants the music 
contained in a format that you can hold and read the lyrics and 
look at the artwork. 

But anyway, yeah we are very much happy with the outcome 
of ‘Lust Of Evil’ the quality of the CD that they pressed and the 
reproduction of the artworks and photos are nothing short of 
immaculate. 


You guys are often invited at gigs, sometimes with rather 
odd band line-up. How do you deal with the crowd who 
doesn’t have any idea about Pathogen’s music? 

It's always been a challenge playing in front of people who are 
not aware or even familiar with the particular kind of music that 
we play. And we think it’s always good to do things outside 
your comfort zone from time to time. It keeps you on the edge 
and you don’t get too complacent as with playing in front of an 
audience that are comprised mostly by friends and bands that 
you already knew. 

Personally | don’t really mind if they are not into our music. We 
just wanted to play and make some fucking noise, basically! 


How does the social media and internet in general affect 


underground scene not just 
R en are massive. Some die-hard 
if ‘underground dwellers might 
f3 undesestirhate/}t but its benefits 
af if There never 
was a time in the past 

where underground 


an and independent 
ppt’ FALISIcians are so 
— empdwéired. 90 
percent of 
correspondence 


of bands, labels 
_geand fanzines 
are 


Erwin left the band recently, what happened? 

Erwin went through some very difficult period in his life in 
2010. He and his wife separated- 
in the ugliest, most unimaginable 
way possible. And things went on 
a downward spiral for him for the 
next couple of years, he went 
back into doing drugs, he lost 
weight and some of his hair due 
to stress, and the most significant 
thing was that his attitude 
changed. After the separation he 
was never the Erwin Javier that 
we all knew, his mood became z FeR 
darker, his behaviour more erratic, he started to 
miss rehearsal sessions for months, he 
and (drummer) had an 
argument once and the 
conflict built up until we 
had to make the terrible 
choice of firing him. 

None of us wanted that to 
happen, but he’s acting in a 
manner that is affecting the 
entire band and even some 
people around the band, and | 
suppose there are times in life 
when you have to make a very 
difficult decision. It was a tough 
move but we have to be decisive and we never 
looked back. 

But we all hope the best for him and his kid in 
the future. | hope he’s pulled himself together 
out of the debacle that he has been through. 


How’s the current band line-up? 
The line-up we have now is comprised of 
basically the same people since we recorded 
‘Blasphemous Communion” with the exception of 
Erwin-he is duly replaced by Jervish 
Alcos, also of Rabies which is also a long 
time Pathogen session player. 


You used to have other bands/projects, . 
why did you decide to put them all to rest 
in favour of Pathogen? 

I'd like to focus on a single band right now, 

and try to put a lot more effort with song 
writing and stuff like that. We’re maturing as 
musicians and people. We don’t want to lose 
sight of what Pathogen is all about, we want to 
remain true to ourselves and.our music but add 
a little bit more of ‘finesse’ in our playing for a 
lack of a better term. 

| had fun playing in different bands and playing’ 
with different people in other bands over the years. It 
broadens your musical horizon and develops a musical 
connection and intuition with other people because it sharpens 
your harmonic and rhythmic senses. But | feel that it’s time to 
put more focus on Pathogen right now. I’m not really sure why 
but it’s just my gut instinct. 


One of your projects that I’ve been longing to hear from 
again is Children of Badeath. Is there a possibility that 


COB might come back to life again? How you get the idea 
of doing this project in the first place? 

It all came about in a drunken night with 
several friends-the Toxemia guys, mostly, 
at another friends’ apartment in UP Village 
in late 2004. He was learning to make good 
use of his brand new recording software 
and he got all these instruments and 
effects and just recorded some shit for the 
hell of it! It really meant nothing to me now 
in all honesty! Hehe! We just tried out 
some new stuff, reworked some cover 
songs, etc... | haven't heard anything we 
did since 2009! 

| threw all the COB recordings with a bunch of 
local demos from that era on my storage bin! 
. Hmm, maybe I'll pull them out one of these 
days and have a blast! 


Your releases are on different labels. 

How it’s like to deal with different 
people every time you have to release 
something new? 

It was very difficult to snag a record 
deal earlier in our careers. Oftentimes the labels 
would say their release schedule is full for the entire year 
or some other excuse. But we persisted and kept on 
spreading promos to bands and fanzines and 
kept contacting other record labels, 
until some of them would take 

notice. We're being 

rejected for us is a very 
common thing and we’re 
used to it. But at least we 
got a pretty good deal with 
Old Temple and Dunkelheit 
Produktionen/ in the recent 
years. Anyway, we’ve always 
operated on a more ‘global’ 
level since the very beginning. 
90 percent of the time foreign 
labels have invested in our music- 
which we really think is good 
because the music reaches more people. 
There’s no point in just being a ‘local’ band 
these days in this vastly globalized world of 
today and a lot of the music we listen to 
pretty much comes from everywhere now. 


Old Temple Records have just 
released your third album and the 
Lust of Evil EP on CD. Will you tell 
us more about it? 

k We got the Old Temple deal in early 2011. 
And it took nearly a year and a half for them to get the 
third album released-release schedules, you know! But it was 
well worth it when they finally put the thing out. (in October 
2012). The ‘Lust Of Evi? MCD came out in April this year, 
(2013) which previously was released by Afterlife Productions, 
Malaysia in 2011. The CD version has a different track listing 
than the tape version and the tape version of our third album 
would be released by Mandarangan Records, USA sometime 
this year. 


happening on the web, plus the postage is free! 

A decade ago there were fears that the internet would kill 
underground traditions such as making paper fanzines, 
releasing physical albums and demo tapes, snail mail 
correspondence, etc... But guess what, It didn’t! Although 
there are downsides such as lazy bands releasing music only 
in the web and the overwhelming amount of accessible music 
available, but that’s for the here again, gone tomorrow type of 
trendy wannabe scenesters! Majority of the real underground 
bands are still releasing tapes CD’s and vinyl, underground 
media is still flourishing with paper fanzines and newsletters, 
and real fans still buys or trades records and demos! 

The mediocre people will always use the internet in a mediocre 
way-but why bother? | wouldn’t want to waste my time on such 
insects. It’s just the reality of life in this ultra modern world that 
were living in. Time moves forward not backwards. It’s 
something that we have to face-the changing of the times. But 
| do believe however that all that old underground ways and 
tradition can peacefully co-exist with modern technology-it’s 
happening right now. 


Some people in the underground scene just couldn’t accept 
that reality and they just could not develop a more mature 
perspective on things, unfortunately-which is kind of a shame 
really. To each his own, | suppose. 


What’s your view about bands that are very active in 
playing live but couldn’t find the time to record their 
materials? 

We've encountered and still encountering one too many bands 
like that for as long as | can remember and | couldn't really 
figure out what they’re all about. 

Some bands have recorded demos and albums but don’t have 
the slightest idea of how to promote their materials-they don’t 
even know what a fanzine is. While other bands have more 
shirts released than the songs they’ve written! 


You’ve been in the scene for quite a long time; you’ve 
been to several bands and have done a couple of zines. 
What can you say about the local scene’s evolution? 

Well it’s still developing. It has definitely changed a lot since 
we started out around 2000-2001. Today there are a lot of 
bands and fanzines. More and more people are getting into the 
scene with an equal amount of posers coming in as well. More 
foreign independent bands are playing-which is something that 
is unheard of back then, except in the punk/HC scene. 

Fans, bands, labels and fanzines are more interconnected now 
because of the internet and social media-which is a good 
thing, especially in averting the near-disastrous As Sahar gig. 
Information and updates are faster now compared to 2 
decades ago. 

Only time can tell about what the future would bring to the local 
scene-but I’m hoping for better things to come. 


OSDM recently made resurgence and lots of bands from 
the 90’s were suddenly active again. What’s your take on 
that? 

Yeah, it’s basically the same with the thrash scene a decade 
ago. I’d hate to think that they’re just cashing in on nostalgia 
but in a way they are, you know. A lot of fans have missed 
them and would pay real money to see them live. But I’m not 
too excited about their newer releases though. It’s quite 
apparent even on the underground scene that many new 


| 2. Miscreants Of Bloodlusting Aberrations Tape 2009 
| 3. Forged In The Crucible Of Death Tape 2010, 
| CD 2012 


w/Toxemia-2013 


bands are adopting that old-death metal style and sound and 
the underground media are proclaiming a revival and all that 
hogwash, because in reality, OSDM never really went away 
from the true metal heads. The underground media have this 
tendency to create all these revivals and ‘movements’ with one 
great band spearheading it and the rest are pale imitations. 

It's the same thing in the 80’s and the 90’s as it is today. But 
you know, | don’t believe this so-called ‘resurgence’ will be as 
big and as awful as the black metal explosion of the mid-to-late 
90’s where the bands like Cradle Of Filth and Dimmu Borgir 
were almost topping the mainstream pop charts in Europe in 
terms of record sales and popularity. 

Death Metal was big in late 80’s and early 90’s but it never 
eclipsed the popularity of thrash and it was nearly dead by 
1994 with too many bands and shit releases flooding the 
scene. And even though it became popular it never was truly 
accepted by the mainstream as thrash was in the 80’s and 
black metal was in the 90’s and | don’t think it’s because of the 
lyrics either. 

Horror, Gore, Violence, Satanism and Nihilism are totally 
mainstream entertainment, just look at films and TV shows! It’s 
probably because of the music because Death Metal is not as 
catchy and as melodic as thrash or 90’s black metal. It’s a 
bitter pill to swallow:and definitely an acquired taste. 


And speaking of band re-union, who among the bands 
from the early years you’re happy to see coming back 
from their grave and who you wished have kept the lid of 
their coffin permanently closed? 

There are a lot of bands out there that | wished would rather 
call it a day instead of perpetually disgracing themselves, 
Celtic Frost is one. They've gone too much overboard in being 
experimental and they just practically alienated their fanbase. 
As for local acts, there are plenty as well. Many old bands 
have reformed but they just didn’t have the same attitude and 
musical integrity that they have in the past. They should try to 


make more great music instead of just re-living former glories 


Pathogen Discography: 
Demos: 
1. Invoking Disease Tape/CDr 2001 


` 2. Into The Subconscious Void tape/CDr 2004, re-released 2005 
| 3. Decimate, Exterminate, Obliterate rehearsal demo Tape/CDr 
| 2005 


| Albums: 


1. Blasphemous Communion Tape/LP 2007, CD 2009 
CD 2013 


EP's: 


1. Lust Of Evil Tape 2011, CD 2013 


| 2. Gryphon Tape 2012 


Split releases: 
1. All Flesh Fades split CD w/ Brimstone In Fire 2008 


2. Nefarious Metal Aggressors split CD-r w/Sacrosanct and Incisor 


| 2009 


3. Welcome To The Alcoholocaustic South split tape and CDr 
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Interview with Christophe and Fred 


When I open the CD the first thing that got my attention was 
the song titles which is an acronym of the lyrics. That’s 
quite radical. How did you come up with that idea? 
Christophe: | don't really remember, but as | was 
working for my exam for being french teacher, we had 
to work on this kind of thing. Then | thought that it 
would be a very good idea to put this in the 
lyrics. | try to do always better. But | must say 
that's quite difficult, but also very 
interesting to do. It completely changes 
the way you work on your lyrics, and 
makes it so much interesting. 
You can also see that all text 
ends with the word "ashes" 
(or "cendres", which 
means ashes in french) 
and you also have 2 
songs titled one 
ASHES and the 
other 
CENDRES. 
And it was also 
logic, because of 
the meaning of this 
album, the theme 
being death, all is 
reduced to ashes again. 
But on the last track from the 
CD "Faster Than Thoughts", 
you can see that this title ends 
saying that we'll rise from our 
ashes, to make a transition with the 
next and last album Eternal Life, because 
itis the next step after death. 

Each album cover are carefully crafted , with as much 
pages that it could allow, this must cost extra and knowing 
that you guys are indie, it’s really cool. 

Fred: Yes, you're pointing two important things for us. First of all 
the fact that we're independent. Yes, we're a self produced band 
since the beginning. We never signed to any label. It may seem 
very strange, but that’s the best way we found to overhead 


_~ everything we do and stay totally free of everything. The dark side 


of that attitude is the work we have to do. No one is here to help us 
in any part, but it's ok. We work hard and don’t have to say thank 
you or fuck off to anybody, everything we go, we had it because of 
a hard work. : 

Now, second thing, concerning the album booklets : We bring high 
the flag of self production and being an underground band but in 
the same time we try to propose the highest quality we can. 

It's not easy when you're doing everything by yourself, especially 
concerning the financial aspect. But as you noticed it, from album to 
album we put more and more. First booklet, the "Internal Life'’s 
one, was 8 pages, with black and white printing inside. We couldn't 
afford something more expensive. 

Years passed by, things changed, we got a bigger budget for the 
“Expulsed” album, and so you see what we did for this one. In the 
same way, Christophe worked more on his lyrics, and we also 
needed more space to print them ah, ah! 


What does the merging of the four elements of nature inside 
the tray card signifies? 

Fred: Hard question, because | have to explain several things 
before answering... You know we're building a 7 album concept 
through our albums, we call it our heptalogy. So, name of the 
albums are: /nternal Life, Ex-Pulsion, Growth, Life, The Fifth 
Season, Expulsed, Eternal Life 

So, you can see that some words are coming several times, “life” is 


in the first, middle and last. Same for the second and 
6th album, names are very similar. So, in the same 
way that album titles are connected, the booklet 
artworks are connected too. 
In the “Ex-Pulsion” booklet you could already 
find those elements, one for each of us. 
The meaning of that is that the 
combination of us four, and this 
combination only can create the 
INHUMATE entity’s which life is 
developed through the concept. 
| don’t know if this is very 
clear and understandable. 
Not easy to explain that 
in English hehe. 


One more album and 
the band will be history. 
It’s quite depressing 
knowing that a good band like 
Inhumate will no longer exist 
after one more album. 

Fred: Maybe, maybe... but we think 
things will be even better if we're able to 
stop after the heptalogy. 

When we were talking about a 7 album concept 
15 years ago, people were laughing. Now nobody 
laughs anymore. 

| think we're the first band able to put up such a thing. And 
everything makes sense as long as it is seriously done. 


Experimentation has been part of Inhumate’s repertoire from 
album to album like the re-mix of It’s Back, Cendres, Grind To 
The Core, Grindub. Is it a traditional thing to do something 
different in each album that sort of shy away from straight- 
forward grind? 

Fred: Hum, no. We don’t want to have something particular on 
each albums. For us "It’s Back" and "Grind to the Core" are 
“normal” tracks, we used to play the second on stage for more than 
a decade and are still playing the first one. i 
Grindub is different, it was a project of a friend of Christophe that 
mixed some INHUMATE sound. | don’t like it, but why not. 
Nowadays, | think we shouldn't add such a track on an INHUMATE 
album. 

About Cendres, it’s particular. We were thinking of writing a slow 
track for years. But we wanted something different that the usual 
doom / sludge parts grind bands play. "It's Back" was a step to that 
slow track, "Cendres" is the endpoint of it. 


| think we got in this track the specific INHUMATE sick feeling. 
From the deepest of the human urges sounds some voices... the 
voices of the creature creation... this creature live on stage, and on 
stage only! ` 


The serial track “I Want To Kill...” was surprisingly missing in 
the new album. What happened? 

Fred: Ah, ah! There are 2 versions of this track on “Internal Life” 
and none on “Ex-Pulsion”. So, there is no version of it on 
“Expulsed”, but there will be 2 versions on "Eternal Life" The 
concept is never far ! 


You normally use studio-recorded spoken words for intros but 
in Freaks you sampled from a movie. 

Christophe: True. As the lyrics were about this movie, Freaks from 
Ted Browning (1932) and also a little about Elephant Man from 
Lynch. | thought it was interesting to use a sample this time. _ 

| love this idea : "Offend one, and you offend them all", which is a 
little as we are in the UG. At least, it is the way we like to imagine it, 
even if it's not completely true, we often have this feeling or 
brotherhood and real friendship. 


You’ve been using the same studio and the same guy at the 
helm for every record. Is it merely a matter of convenience or 
friendship or there is some other reason behind it? 

Fred: Yes, it’s a kind of friendship. We recorded the first demo in 
1993 with Didier, he was just beginning as we were. Then he 
became slowly a good friend of us and now | can say that he is like 
INHUMATE 5th member (in the dark). He is very well known in our 
local rock and roll scene, his studio is the biggest of the area and 
working with him is always a pleasure for us. 

Other interesting thing is that he is not a grind head, not even a 
metalhead, so he brings us something different with the sound. 
We're not sounding like all grind bands do, but we always had 
a good sound and that’s fine | think. 

Last thing, INHUMATE is an old band also because we did 
have many line up changes, this regularity is also a proof of 
our integrity. 


And speaking of studio, the production of 
Expulsed is so far the cleanest without losing 
the rawness of all the instruments. 

Fred: Sure, we always had a better sound on 
each album comparing to the previous one 
and especially on this one. Maybe is it d 
to way of recording and also the long 
time spent in studio, we stayed there 
almost one year! i 


Christophe, you have never been 
more insane with your vocals. 
Are you as wild in the studio as 
. you are on stage? How do you 
record those vocals at the 
confines of a studio booth? 
Christophe: Thanks ;) About 
the way I'm in studio, of 
course, l'm not like on stage, | i 
don't jump around everywhere eh eh, but of course, when it comes 
to record the vocals, | try to be at 100%, even a little more if | can. 
Our quest is to explore bestiality in music, and | do it in my domain : 
vocals. | love it, | love to explore new sounds that | can make and | 
want it also on stage and on CD, that's why | don't use effects. 


| want to be able to do those sounds all the time. You have less 
technical problems if you just have a mic of course. 

About the recording itself, we use for the high pitched vocals a 
microphone on a stand, like everybody | guess. For the growls, | 
use my old amp (a 150w PEAVEY for keyboards) that | used in 
rehearsal at a time and my old Shure SM58, and we record the 
sound at the exit of the amp. For the very low growls, it is the same, 
but the mic that Didier, the sound engineer, use in front of the amp 
is an old mic used at the BBC, as he told me. It better catches the 
low frequencies it seems. 


Christophe, you write the lyrics. Do you have complete control 
of what you write or do the rest of the band chips in ideas too? 
Christophe: As for everything, everybody can tell if he has an idea 
or if likes something or not. But usually | bring the ideas and write 
the song after, especially because it is very difficult for me to put my 
patterns and lyrics from someone else together. 

As | try to follow as precisely as possible the patterns | find first for 
the lyrics, it is better than | work alone, but Damien or Fred, even 
Yannick once and David, gave me ideas or even lyrics. Sometimes, 
| changed and adapt them, sometimes, | just kept the idea, and 
sometimes, | haven't used them. But we always discuss about 
them, when | have an idea. 

It is important for me that they like the lyrics. Usually, many people 
don't give a fuck about them, so | find important that my mates like 
them. 


And l'm very glad that you ask so many questions about them! 


Is there a conscious effort to incorporate the concept to the 
songs and lyrics as much as possible? 

Christophe: Yes, when it's possible. Usually, we finish a song and 
| just put some patterns of vocals on it, without words, just trying to 
find which kind of voice | can use, and find some interesting sounds 
or patterns on it. Then | can have an idea about the title, then | 
make lyrics using this theme. But it can also completely change. 
The track "Voices" for example, was about another completely 


different subject, and the new one is really better now. 


| also like to wait until we have many tracks to do, to 
have a choice and to make echoes between my lyrics. | 
like this idea of a kind of web, but | know that the others 
are always angry because we stay a long time without 
a title for the tracks ah ah! But it's the way | work, so 
they have to accept it. 
But I think that they like my lyrics at the end, and 
that's the most important, isn't it? Eh eh! 


It is often said that the afterlife is a new 
beginning. Perhaps this could be what the 
looming demise of Inhumate signifies. 

Fred: Yes, maybe... that could be a possibility... 
but life will be eternal, so no need to pull up 
something new. 

. The 7 steps of the eternal life will be engraved 

» for eternity! And to be honest, we claimed so 

||, hard that we will stop after the 7th album, that 

«it should sound strange if we won't do it. But 

| we didn’t give any date, so we can stop when 

we want. 

The only sure thing is that we won't hit the 
studio after the 7th album. The concept will 
be over no need to record any new stuff, in 
the name of INHUMATE after that. 


Personally, what’s your view about death and the afterlife? 
Fred: | think we’re meat and just meat. Your consciousness, 
thoughts, mind is just the result of chemical action. | don’t believe in 
anything after death. A dead person is nothing left, nor here, neither 
anywhere else. But art is eternal! 


“Time has no other function than to burn. It burns without 
ash.” How does this quote fit in to the bands’ concept? 
Christophe: Well | found this quote, from Elsa Triolet, and | find it 
interesting because it is exactly what is happening to the band (and 
beside for everyone in this world at least), that time goes by, and 
brings us slowly to our end. It is the idea of fatality, and the fight 
that we try to have against it. And | liked that it ends with the word 
"ashes", like all my other lyrics, and that it was about Time, which is 
the main theme of our concept. 


Therefore, | thought it could fit to this song "Cendres" (which means 
ashes in french), which is perhaps an image of this struggle against 
fatality. 

| hope-it is clearsenough-ah ah! 


How do you see the scene evolve over the years? 

Fred: | think | could give you a different answer everyday... 
sometimes | find interesting thing in it, sometimes | don’t. | can’t say 
it was better before because things are changing and | also have to 
change my mind. 

When | started in the Underground, all exchanges were done by 
snail mail. | was receiving 5 to 10 letters a day, from all over the 
world. | was spending hours to answer them. And it was fun to 
spread flyers, read them, searching for the good contact for 
promotion or a new band to discover. But in the same time it was 
expensive as fuck! 


Nowadays things are immediate, in one 
click on Fuckbook you get connected with 
anyone in any part of the world. You got 
your answers in 2 seconds and don’t have 
to investigate to find music, there is some 
everywhere... And everything’s almost 
free! 

But... But... | can’t fight against a small 
voice into my head that tells me that if 
everything’s seems easier nowadays, 
quality is less. Too many bands, too many 
people connected for the best or the 
worst... 

Before thing were surely harder and only 
the strong were able to survive, 
nowadays, things seems so easy that only 
the strong is interesting. But it belongs to 
every underground maniac to make a 
difference between bullshit, commercial or 
unserious music and the rest ! 


What are the things that you missed 
from the scene back then? 

Fred: Without hesitating the need to 
investigate to discover new bands. | had a 
real pleasure to buy, trade tapes in order 
to find an unknown band that was 
interesting. 

| never followed what labels was telling as 
being the best stuff to listen to. | always 
wanted to make my own choice. And 
nowadays, there are too many bands and 
it’s almost impossible to find something 
new in this crowd... 


Lately many grindcore bands have 
been incorporating different influence 
into their music and sludge is probably 
the most popular. What’s your opinion 
on album with fifteen 60 -second track 
and one ten minute sludge track on an 
album? 

Fred: | don’t like sludge or doom. 
Grindcore is fast music, nothing else. Of 
course you can add here or there 
something different tempo, but | don’t 
understand the similar feeling some 
people find between sludge or grind core 
22? 

For me music is sickness and there no 


sickness in slow shits. Slow playing is for 
drug to the eyes smoking hippies, not for 
me ! 


Do you have certain criteria when 
trading with labels? Will you trade with 
“bigger” underground labels? 

Fred: We were trading our albums with 
everybody until the 5th one. But for 
“Expulsed” we don’t trade it anymore. The 
CD market seems to be over, it’s hard to 
sell CD. So, now we do just work through 
wholesales and no matter if we don’t 
spread many albums. In any case, we will 
-have our money back with the 
merchandising as we play enough gigs to 
sell it. So, it may looks like crazy, but 
we're selling much less album than 10 
years back... 


| myself have been trying to influence 
my kids to get into metal and grindcore 
but of course | cannot control them 
with what they want musically. What 
about you how do you deal with your 
family when it comes to listening to 
this music? 

Fred: My wife is absolutely not into metal. 
But as | was a metalhead and playing in 
INHUMATE before | met her, she couldn’t 
change anything for me and | couldn't 
change anything for her. But the most 
important thing is that she accepts that 
metal is a part of my life and that | cannot 
live without it. 

Concerning my children, lm in the same 
case as you. They all 3 grew up listening 
to metal and grind core, no one of them 
seems to like it. And it’s absolutely no 
problem for me. I’m enough open minded 
to accept their choices in musical tastes 
and future way of life. 


Are there any new bands that drive you 
really crazy whenever you hear their 
music or see them on stage? 

Fred: To be honest it’s a long time since a 
found a really interesting band. Last one 
was EPICRISE from Ukraine, especially 
the split album they did with 


NEUROPATHIA. Nowadays there are too 
many bands as | told it before... And | 
think I’m also too old to follow the new 
grind fashion. I’m really not into power 
violence and such things. | don’t like all 
those high pitched voices, seems they got 
their balls crushed all the time ! This is 
hysterical music, it’s not brutal anymore... 


Any possibility for Expulsed to be on 
vinyl too? 

Fred: Yes sure ! Were working on it now. 
| think you can expect it for the beginning 
of 2014. 


After the release of The Fifth Season 
you stopped doing splits, why? 

Fred: To be exact, we never did any full 
length split. Usually if a band proposes us 
to release a split, we don’t say no, but 
propose only live tracks. We keep our 
studio tracks for our own full lengths 
albums. The only exception to this was the 
split EP with DEPRESSION. We did it 
because the tracks were recorded with 
David and when the label asked us, David 
had left the band. So, we accepted to use 
those tracks: But it’s really an exception, 
and that should never happen again. 


Is there any possibility of compiling all 
your previous split tracks, demo, and 
maybe even unreleased tracks in the 
near future? 

Fred: Everything is possible, of course. If 
such a project should happen, | think we'd 
better make a special box with the seven 
albums and the 2 demos. But, nothing is 
possible before the last album is 
unleashed eh, eh... 


Any idea as to what the final album 
would be? Have the band discussed 
about it? 

Fred: Yes, some ideas about the artwork, 
but nothing definitive for the time. About 
music, we already started to write some 
stuff. Only thing | can tell you : it will be 
pure INHUMATE, nothing else ! 


It’s been a while since 
we’ve all been together. 
How’s everything going 
in Toxemia camp? 
Everything’s fine, thanx 
man!...We had a blast 
playing live in San Pablo 
Laguna yesterday sharing 
stage with our good friends 
Pathogen again for a long 
time. 


How did Kenneth and 
Cryster got into the fold? 
How do they managed to keep up 
with Toxemia’s way of life? 
Kenneth and Cryster both smoke and 
drink, so it wasn’t hard for them to 
keep up with toxemia’s crooked edge 
style... hehe! 


You guys are now busy with your 
family and work; it personally 
surprised me when the band 
returned back. What’s the 
prompted you to awaken the beast 
once again? 

It’s because our long term goal and 


dream for Toxemia is to exist long and 


to release more recordings and 
demos, Family and work wasn’t the 
problem why the band is not moving 
though most of us have our own 
family now. Erwin and Vic’s distance 
and availability is one of the reason 
the band was on hiatus (2008-2010) 
because we were too far away from 
each other, we cannot set up a good 
schedule to practice and to drink. 

| was hook on playing Dota and 
MMORPG, Ron and Patrick were 
doing their own stuff. When | met 
Kenneth and Cryster last 2010 that 
was the time | was inspired again and 
called up Ron and Patrick...Cavite’s 
Beast was created. 


What’s more 
surprising 
was the 
release of 
Cavite’s 
Beast, your 
first 
professional 
studio 
recording. 
Can you tell 
us a bit more 
about this 
> record? 

All of us were 
excited, 


because Cavite’s Beast is really the 
Beastly release for Toxemia in my 

Opinion, because it was premeditated 
before we run to the studio to record. 


What made you choose 
Noiseworks? How’s like to record 
with Dondi? How’s the whole 
studio experience like? 

Because we like Noiseworks’ works, 
like for example the Pathogen 
recordings, because we want to 
maintain the rawness of Toxemia like 
the old way, though it was decent this 
time but still the raw feeling is still 
there, neat but not digital... working 
with Dondi in the studio was like 
partying, smoke some and drink 
some, very nice guy. 


Compared to the earlier materials, | 
think Cavite’s Beast is by far your 
best materials. How has the song- 
writing process evolved since the 
early days of Toxemia? 

Three trax from Cavite’s Beast EP 
was written last 2008 when Vic is still 
our drummer, it was rearrange when 
Kenneth and Cryster join in and 


added two new trax, the evolvement is 


really obvious these days compare to 
the old ones, because all of us are 
contributing in every track as a team 
effort. 


How would you describe 
Toxemia’s music? Where 
does the band draw their 
musical and non-musical 
influences? 

Aaargghhh! We draws a lot of 
musical influences, we are 
colliding each other’s musical 
trips, from Punkish Thrash to 
Grind, from Doom to Death 
Metal...non musical are 
Marijuana and Alcohol. 


Consciousness Expansion 
sounds a lot different from your 
previous materials and by far my 
personal favourite among your 
records. Can you tell us more 
about this song? 

Lyrical content of this song tackles 
about drugs, how drugs expand our 
consciousness when we are 
influenced on it...the song is doom 
and some thrashy parts inspired, 
there are more slower trax like this in 
our new materials. 


| think the only song that connects 
the EP from the older materials was 
Ihaw-lhaw. Was it a conscious 
effort to keep the old Toxemia spirit 
in your newer materials? 

Yeah you are right, and also it’s 
because Ihaw-lhaw was created from 
the past line up when Vic is still our 
drummer. 


You have quite a number of songs 
written in the past and all of them 
are crudely recorded either at the 
rehearsal room of live in the studio. 
Ever thought of re-recording some 
of your older materials and if you 
do which songs do you think 
deserve a proper studio treatment? 
Greed and Toxemia Attack were on 
the planned list to be re-recorded in 
our next 
recording and 
actually 
planned to be 
re-included in 
our debut full 
length 
hopefully. 


You recently uploaded a raw rehearsal 
track and it looks like you guys are 
once again expanding your horizon. 
How many new songs have you written 
so far? In which direction the new 
songs are heading this time? 

We have already 5 new songs but we are 
on the process of re-arranging and mixing 
riffs and beats and stuffs, the musical 
direction varies from fast to slow, but the 
grindcore elements were minimized unlike 
the old stuffs but you can still feel the 
feeling of the old Toxemia way. 


X 


You guys are planning to release an 
album soon. Can you give us a bit more 
information about it? 

Yeah...we are hoping to finish this before 
the end of the year, for Toxemia’s dream 
come true! Because some members at the 
moment has a tight schedule, we are 
rehearsing once a week only and 
sometimes we failed it, we really hope all 
trax will be settled by November or 
December this year so the debut album 
will be release early 2013 together with 
our 10th year anniversary (A decade of 
existence) as a band...we will release this 
with label or without label! It will be on 
Cd’s and Cassette Tape. 


Aside from uploading your songs on 
fakebook, how else do you promote the 
band? We are promoting our band by 
doing local underground gigs, selling and 
trading our stuffs on gigs, printed flyers, 
contacting local u.g individuals from 
bands, zines, labels and distros as our first 
target, now, we are preparing our packs to 
foreign u.g creatures, hope our financial 
aspects permits. 


Thanks guys for your time. It’s a 
pleasure to have you in Tripalium. I'll 
see you guys in a few months. It’s OUR 
pleasure to be featured in Tripalium zine, 
man! Thanx a lot for giving us an attention, 
we really appreciate that much! See you 
soon, man! Emperador brandy is waiting 
for you here in the Philippines. Hehe and 
RURAL CARNAGE 4!!! 

Toxemia — Cavite’s Beast EP is still 
available on Pro Cdr and Cassette Tape, 
trade is always welcome! 

For Toxemia info, write us at: 

c/o Corix Baluca 

Blk. 14 Lot 11 Villa Apolonia Phase 2 
Naic, Cavite 4110 

Philippines 


Let’s begin 

with the band 

history? 

I started Ataul 

around March 2012. | 

have 3 songs ready at 

that time. The first 

rehearsal was around May, 

only me on guitars and Edu Ondrums at 
that time. We needed to find a guitarist 
to complete the line-up and so | can 
handle bass duties. After days passed 
finding a guitarist, Nonong joined as of 
late June. After rehearsing almost every 
weekend, the demo was then recorded 
on January. 

We haven’t booked any gigs yet, as | 
wanted to record first before playing live. 
And as of April 2013, Edu departed from 
Ataul, and for whatever reason it is, it will 
stay that way. We have a session 
drummer as of now, helping us to record 
the new material due later this year. 


Why old school doom/death, it seem to 
be the least known sub-genre in the 
local scene? 

| guess | wanted something not too slow 
and not too fast. Or maybe it just ended 
up that way, sounding a mix between 
death metal and doom metal, or maybe 


because |’m listening to too much old oms 


school metal or whatever you want to 
call it. 

Least known, I’m not even aware of any 
bands playing in the same vein as ours, if 
you have recommendations, send them 
to me! 


How you got into the underground? 
Who are your favorite bands? 

| guess I’m not into what’s easily 
accessible and much more audible when 
it comes to music. l’d rather dig much 


deeper than be 
content with what 
the masses 
consume. | refuse to 
submit! 
f I’m really into Black and 
Death Metal, and | also listen 
to varioy’s metal genres. Rippikoulu , 
Avsky, Zemial, Father Befouled, Mela, 
Reverend Bizarre, Evoken, Crowned In 


Semen... that what’s going on my head 


right now, tomorrow it’s different. 
There’s too much to mention, | can go on 
and fill this page. 


What makes the underground music 
very interesting to you? 
The never ending possibilities. 


How do your friends who have no idea 
what this music’s about react when they 
learn that you’re in a death metal band? 
Curious, but they don’t want to listen to 
it because they know it’s all noise. You 
know the stereo-typical don’t you? But 
we'd stay friends, just set aside the 
musical part. 


Aside from death metal what other 
music do you often listen to? 
Black/Thrash/Speed/Heavy Metal, and all 
that will bring pleasure to my ears. | also 
listen to some Punk and Classic/Hard 
Rock. 


Tell us about your first demo, how long 
did it take you to complete the 3 songs? 
It was five songs actually, the other two 
didn’t make it because | didn’t like the 
drum tracks. It took us almost 8 hours to 
complete these songs. Drums and rhythm 
section were recorded first. Then | have 
to record guitar 2, Bass, and vocals and 


Nonong took in for the solos. I’m a bit 
exhausted after that. But in the end, we 
finished the recording. 


Lyrically, what are the songs about? 
Doom and apocalypse. And what | 
foresee after we leave this human form. 


Have you submitted the demo to any 
labels and zines? What are their 
reactions like for the demo? 

| did send some copies to fanzines, but 
only limited. To labels, | didn’t sent out 
copies, because | initially wanted this 
demo to be self-released as a CDr and 
stay that way, | just wanted it to be free 
just like a promo copy. Anyways, things 
have been done, then so be it. Reactions 
for the demo were quite positive. I’ve 
read somewhere, and was compared to 
Goatlord, Necro Schizma. Which | doubt 
it, that we sound like them, though | 
listen to Goatlord (One of my favourites) 
and Necro Schizma, but that’s their 
opinion and not mine. 


In what ways do you promote the band? 
Giving copies to metalheads, distros, 
fanzines and anyone interested on our 
music. We are currently planning on 
doing live shows at moment, when 
something comes up, then we’ll see. And 
also when | do trades abroad, | always 
include the demo for them to hear. | 
much rely on people to do the promotion 
/recommendation of Ataul being a 
death/doom outfit from our own land. 


The demo was recorded in Noiseworks. 
How was the studio experience? 
It was good, | had a chance to work with 


Dondi again. My band Rabies recorded 3 
songs from there previously, so it 
wouldn’t be a hard time for me keeping 
up. And we were the first to use his 
newly acquired gears. | guess it’s a bit 
exhausting for me as | have to record 
three parts of every song, guitars, bass, 
vocals, but it ended well. 


Tell us about the bands’ song writing 
process? 

| write most of the songs. | record them 
at home using a drum machine and after 
the arrangements are done, | send the 
songs to my band mates, for them to 
hear. Nonong adds a riff or two, then | 
add some of my riffs to complete the 
song, then | write the lyrics. 


Tape version of the demo is available 
under Mandarangan Records. How did 
you end up closing the deal with this 
label? 

Edu closed the deal with Mandarangan 
Recordings. 


Tell us about the awesome artwork that 
Norman did for the tape version of the 
demo. How did you get hold of Norman 
to do it? 

| like what Norman did for the artwork. | 
didn’t dealt with him, Edu did. 


Michael, you also play with Rabies, can 
you tell us about this band? | joined 
Rabies back in September 2011 | think, 
Vic contacted me because they needed a 
bass player, then rehearsals went on. | 
also got a chance to record with them for 
the first time at Noiseworks, it was three 
new tracks found on the “Survive the 
slaughter” demo tape by Dethrone 
Records. 

We will also be recording new 
material later this year, and all | 
can say is “expect some old 

school trashing madness!” 


Edu also runs a label, Lifespan 
Records. | haven’t heard much 
about the label’s activity these 
days? 

Haven’t heard much of him 
also. Maybe the label is on 
hiatus or something or he’s 
busy doing shit. 


You guys live in Laguna and 
Manila, do distant have any 
effect in the band? 


We are all from Laguna. I’m from Los 
Baños, Nonong Is from Bay (Next town to 
mine), Edu is from Sta. Cruz (About 
45min-1 hour commute), though our 
rehearsals always at Los Baños. Distance 
doesn’t’ bother me, because on my other 
band Rabies, I’m the only one from Los 
Bafios, all of them are from Sn. Pablo 
which takes me 45min-1 hour commute 
on our weekly rehearsals and I’ve been 
playing for Rabies for 2 years now. 


Most of the band nowadays uses the 
social media to promote their band but 
it seems Ataul is not that keen in using 
this media to spread the word, why? 

I’m just too lazy to put up info’s on the 
internet that’s all. Maybe someone would 
put them up for us, even if that happens, 
| don’t mind. And | also prefer a word-of- 
mouth type for this band. 


Have you written any new songs lately? 
How have you progressed In terms of 
song-writing? 

Currently we are working on new 
material and will be recording hopefully 
by the end of the year. It’s a planned five 
song release. Two songs from here were 
recorded previously on the demo but 
didn’t make it, and we wil re-record a 
new version of it. On the new material, | 
can say that it’s more darker and gloomy 
than the previous release. So again, 
expect some Death, Doom And 
Destruction. (Haha! that was from 
Cianide) 


What are you plans in the near future? 
Record/Release more material. Play more 
shows. Spread the word of Metal! 
ataul_ph@yahoo.com 


` Canadian harsh grindcore outfit talks about 
their album and touring DIY style. 


How did you guys get together to form 
WAKE? Are the members also playing in 
another band? 

Rob: WAKE was formed in the fall of 2009. 
| had a bunch of songs pre-written and 
asked Sergey if he would be downto doa 
more d-beat/grindcore influenced band, 
he joined and we began the arduous job of 
finding members of this band that fit with 
what we were/are doing. Released a 7" 
and did a quick tour of the west coast 
US/Canada. I'd say that pretty much sums 
that up. 

We've all played/play in other bands, none 
that you've probably heard of hahaha. 


You have recently concluded another US 
tour. How was it? Any show highlights 
that you want to share with us? 

Rob: Fucking awesome. Played some 
amazing shows with some amazing bands, 
Met a lot of really good people and got to 
drink a lot of really good beer. All in all it 
was a blast, can't wait for Europe. The 
main highlights would be that our van 
didn't break down and got to play back to 
back shows with our friends No Brainer in 
Milwaukee and Chicago. 


How do you manage to get by on the road 
on your own? 

Rob: It ain't easy. Jokes and being 
ridiculously mean to each other. 


So far what’s the worst thing that's ever 
happened to the band while on tour? 
Rob: We've been very fortunate not to 
have anything go that sour while on tour. 
Except for maybe the odd cancelled show 
here or there, which comes with the DIY 
territory. 


You are about to embark on your first 
European tour beginning with a 
Bloodshed Fest appearance. You guys 
must be really stoked to do this one. The 
line-up for this year’s festival is a killer. 
What are your expectations for this tour? 
Rob: We're extremely excited to come to 
Europe for all 5 shows. It'll be awesome to 
play for our European friends and drink 
some great European beers. | EXPECT to 
come home with a lot of records and a pair 
of wooden shoes. 


What do you do outside the band? How 
does touring affect your everyday life? 


Rob: We all work menial jobs to fund 
what we love to do, which is to play and 
make music. 
DIY touring is a lot harder than it was 10 
years ago, we try to space our tours out so 
“doesn't affect our "everyday life" all too 
uch. 


Listening closely to each song 
progression, some songs are like a single 
track divided last riff drifting into the next 
song. Is it just me or was it really 
planned? 

Rob: i'm assuming you are talking about 
Leeches, A lot of times we will write an 
ending of a song with with the beginning 
of another in mind. Sometimes it works, 
sometimes it doesn't. 


Where do you guys draw your individual 
influences? 

Rob: My individual influences are Poison 
Idea. 

Kyle: | listen to so much different music 
that it's pretty hard for to me pinpoint my 
influences directly. Smart ideas and shitty 
people. | know they're opposite of each 
other, but those 2 things are really big 
influences on how | write. 


You have some well-written but do you 
think the fans care about them? Ever had 
a chance where a fan approached you to 
discuss about your lyrics? 

Kyle: |'ve had people tell me they like my 
lyrics, but never had a conversation 
discussing them. | don't tend to be overly 
cryptic with my writing, so it's all pretty 
straight forward. à 
Since most of your lyrics deals with 
negative aspects of the world, what can 
you say about the world situation these 
days? 

Kyle: The world situation is garbage, it's 
hard not to focus on all the negative 
aspects when you watch the world 
crumble day after day. l'm not the most 
optimistic when it comes to faith in the 


human race. 


What’s the concept behind the album 
cover? What’s the purpose of making the 
whole lay out dark? 

Rob: The darkness of the CD was a shitty 
mistake by the people at the press. The lp 
on 7 degrees is far superior. 


Shortly after the release of the album you 
came up with a split EP with Greece’s 
Dephosporous. How did this project 
happen? Can you tell us more about this 
split EP? 

Rob: We recorded the 3 songs that appear 
on the 7” while on tour as only demo 
recordings. Once we got the tracks back 
we decided that they sounded killer and 
wanted to put them out, we spoke with 
Simon from 7degrees and he offered to do 
a split release between us and 
Dephosphorus. 


What’s next for Wake? 

Rob: Well, 2013 is going to be a pretty 
-busy year. We have a split with a band 
called Rehashed which will come out on 
Give Praise Records some time very soon, 
we will have one of our songs released on 
a comp put out by Panos from 
Dephosphorus's label, Blast Beat 
Productions. 

As for touring and live shows, we will use 
most of the winter to write and record our 
follow up to Leeches, We will do a few 
small Canadian tours/select American 
dates though out the winter and spring 
with a full European tour in July. Our 
friend Clennon is putting together a really 
cool festival in Calgary called "Torment in 
Fire" which we will play in April, we have 
been offered a bunch of festival dates all 
over the place, now we're just trying to 
decide which ones we will be taking on. 


How 
does it feel now 
that the album is fiñally dg 
Feels great, really. It took Ì$ much more time | 
than we expected, due to several reasons you 
might know, so | heard those tracks so many 
times... and damn, it’s done! Now it’s time to 
spread it to death metal community and | can 
finally listen to some other sounds. That 
doesn’t mean that I’m not satisfied with the 
result, which is in my opinion really cool, but 
Im kinda tired after all the time... 


Diabolic Prophecies, is the final album title? 
Will you tell us more about this record? 
Right! Diabolic Prophecies is final album title. 
Drums and guitars for the record were done in 
May/June 2009 in studio Davos (Vyškov, Czech 
Republic) during 2 weekends; vocals for the 
record were done in our rehearsal room in 
Prague afterwards. Record contains 8 tracks of 
pure death metal passion without any -core 
influences, | mean death metal the way it has 
to be done, and last about 45 minutes. Enough 
said. 


How about the album cover, do you have 
somebody in mind to do it? 

Yes sir, Marco Hasmann is supposed to do the 
job for us. He already did a couple of great 
death metal covers in a best traditional way, 
Dan Seagrave style a little bit, but he’s cheaper 
so we can afford it, hahah! 


What are your expectations from a label that 
might be interested in releasing the album? 
To push us forward, promote the band in every 
possible honest way. Recently we got a fair 
offer and it looks pretty good for us. No major 
label (of course, we are new and pretty 
unknown, so you have to be sober), but seems 
to be good working underground death metal 
label. | expect that we will be able to announce 
the label that will release our CD in a couple of 
weeks! 


Promo CD is now 

available for the press 

and labels but with only 
two original songs and a 
cover of Morbid Angel 
cover. How did you 
choose which song is to 
appear on the promo? 
he choice was quite easy 
for us, because at the time 
į we had only 3-4 songs 
done with vocals and 
Morbid Angel cover. We 
jy choose these 2 tracks, cause they 
prétty good represent 2 sides or moods of 
the record. Beyond the Void is mostly slower, 
epic song with lots of harmonies in guitar work 
which constantly flows through the song and 


. few refreshing tempo changes and blasts in the 


middle, really comprehensive song. Hideous 
Idolatry Violation is on the other hand fast, 
aggressive and violent death metal from the 


- very start, that falls slower only in the evil 


atmospheric ending of the song. 


The cover song isn’t included in the album 
track list though, why? 

45 minutes of playing time is good enough for 
death metal record, so there is no need to add 
anything more and mostly it’s the reason why 
we placed it on promo. So, there will be no 
cover versions on Diabolic Prophecies CD. 


The overall sound, even the production is very 
American, was it intentional? 

Probably yes. As you can hear (and sure you 
can!) our main music influences came from 
good old Florida and New York scene from the 
90's. This is the music that matters to us! We 
are pretty new to the scene, but surely not the 
youngest. This is the music we were growing 
with and we are going to die with. To sound 
different, non-american, with influences like we 
have, is completely unimaginable for me and 
completely unpardonable. Besides that, our live 
sound is very close, to what we recorded. 


Strapp left the band in the middle of recording 
the album and at the time you were scheduled 
to play in a couple of important metalfest. 
How does his departure affect the band 
initially? 

Strap left the band due to some differences we 
had with him. It was a both side agreement, so 
it didn’t affected us much. We have found 
replacement in a few days in Sepp and it works 
out really good with him. 


Why did he leave the band in the first place? 
Did he have any contribution to the album 
before he left like some lyrics perhaps? 

Sorry, | don’t want to talk rubbish. We are 
much more ok now, when he’s out of band and 
we occasionally talk. No bad blood. Sepp used 
two song titles, which Strap wrote, besides 
that, he wrote all the stuff himself. 


No offense to Strapp but | find Sepp voice to 
be more sinister, his vocals is far more 
different than what he’s doing at Despise. 
What’s more amazing was that he left Despise 
to concentrate on Heaving Earth. He 
probably got the revelation that you 
guys are heading for a big time hehehe. ; 
Oh man, thanks! I’m proud of him. | think 
he really found his style in Heaving Earth 
and our music fits him the best yet. | was 
bit doubting about his skills, cause | didn’t } 
like much some of the vocals he did in 
past with some other bands, but | was 
really surprised. Anyway, | have to correct 
you a bit. Sepp didn’t left Despise for 
Heaving Earth. He was already decided to leave 
Despise before we even asked him to help us as 
session vocalist for the live shows. 


Heaving Earth’s members are all from 
‘technical, more aggressive, even eclectic 
bands {Intervalle Bizarre, Ahumado Granujo, 
Despise), what you’re playing now in Heaving 
Earth is more different, as the songs are more 
focused on feeling while keeping the 
technicality and aggression, were you tired of 
doing rather less tangible song structures or 
were there some other reasons? 

| don’t think, that we were tired of playing 
-extreme music. Some of the music that seems 
and pretends to be extremely technical is in 
fact pretty easy to play and boring and that’s 
not the thing we are looking for. The truth is, 
that most of us always wanted to do some 
more traditional stuff with remarkable 
structures, but it’s always pain in the ass to 
complete the band line-up here in Czech 
republic. It’s almost miracle that we have 
succeed. 


What can you say about the sudden 
resurgence of old school death metal and the 
younger listeners interest into it? 

Simply nothing. Here’s nothing like resurgence 
of death metal in Czech republic. We have 
quite strong grindcore scene, but | don’t see 
many youngsters into death metal and I don’t 
think we can change this with Heaving Earth. 


We bring the old shit to old fans. Just look at 
the attendance of the shows in here - it sucks 
and mostly old fans keep this alive. | wish I’m 
wrong, believe me. 


Does this resurgence have anything to do with 
Heaving Earth? 

No. We are all quite old farts and this is the 
music of our youth. We can hardly think of 90’s 
death metal scene as old school, that was for us 
Bathory, Celtic Frost, Venom a 


| presume that 
played the bass 


you (Tomas) 
tracks on the 
album but what about live, any plan on 
recruiting one to complete the line up? 

We are searching for the bass player, but didn’t 
succeed yet. Like | mentioned above, it’s always 
pain in the ass to find a solid player for the 
bands with some ambitions in this country. | 
don’t know, if it doesn’t have any coincidence 
with our mentality and consuming such amount 
of beer. 


Franta played a solo in Pain Divine cover; it’s 
almost like a reformed Intervalle Bizarre doing 
the cover. How’s it like to be together in the 
studio once again? 


No special feelings about that. Our drummer is 
the last member from the classic Intervalle 
Bizzare line-up and Strap was not part of the 
recording sessions. | have joined Intervalle 
Bizzare as a bass player in a time, they were 
supposed to write stuff for the full-length 
album, but instead found the band unfocused 
and disorganized, so there is absolutely no 


nostalgia for me. 


Were there any other guest musicians that 
appeared on the album? 

Only Franta Serak. He recorded one lead in Pain 
Divine and the second lead in Beyond the Void. 


There are lots of great bands in Czech 


Republic, mostly grind influenced though, but 
it seems like there are only a few players as 
most bands share another member or two. 
Aren’t there any competent new musicians to 
fill the void? 

You're right, scene is getting older and 
desperately lacks new blood. Good musicians 
are in extreme demand and it’s not possible to 
please everyone. It’s a big problem here. Seems 
that young guys don’t have the dedication that 
we had (and still have for sure). So the answer 
must be NO. I see just a few good young 
musicians, who can barely fill the void in the 
scene. 


Speaking of new musicians, will you give us 
a heads up on the Czech scene? 

This is always the hardest question to 
answer for me. Czech Rep. is mostly known 
for the grindcore scene, which is the 
strongest one in here and with some 
quality, that’s without discussion. Czech 
death metal scene is better known from the 
90’s. Some of these bands are still alive 
producing some standard or sub-standard 
death metal, but nothing that really can 
impress people outside. Most of these bands 
call themselves legends, forefathers, cult, etc.... 
but they're completely unknown outside and 
when listen to it, you understand why. Then 
you have bands from the late 90's, more 
extreme with lots of grind influences, really fast 
uncompromising acts, but this scene have 
almost withered, and the surviving bands are 
not kicking like they used to anymore. And then 
you have nothing. Simply nothing happened in 
the past years and this is the "new blood" in 
Czech Republic. | can name just one good new 
young band in the past years - Mindwork from 
Prague. They play some so called "progressive" 
death metal in a vein of Cynic and Death. Not 
my cup of tea, but well played music and good 
musicians indeed. | just don’t understand, how 
can anyone call progressive band, that plays 
something that did some other bands like 20 
years ago, and then you call Morbid Angel or 
Suffocation "old school". Really strange. 
Besides that, you can find some new bands 
with young musicians, but they do not deserve 
much interest yet, in my opinion. These days 
the only one band I’m really proud of from 
Czech Rep. are Destroying Divinity. They are 
supposed to release their 3rd album on Brutal 
Bands, but devil knows man. The stuff was 
recorded already back in 2008 and it’s still not 
out. What a shame! 


Please tell us how you get started as 
recording engineer/producer? 

DB: | never intended to be one. Originally | 
just wanted my own place to rehearse and 
record my own songs at odd hours (I have 
an abnormal, erratic sleep cycle) and not 
have my neighbors call the cops on me. It 
started out with just soundproofing the 
guest house which my late aunt left me. 
Then | bought a drum kit, and a second 
drum kit, then amps and then it just 
snowballed from there. | eventually ended 
up accumulating more and more gear until 
had everything necessary to start 
Noiseworks. | figured if nothing else, this 
place can bring in some extra cash to pay 
for the stuff | had already accumulated. 
lan: It was the mid 90's and my old garage 
band’s rehearsal space opened to the 
public [mostly just friends and their bands 
plus the occasional neighborhood punk 
band at first]. It was during this time that | 
inherited an old Kenwood tape deck that 
had both an auxiliary in and a stereo line-in 
and we had these hooked up to an old 8 
track mixer/PA. 

We recorded our live rehearsals for mostly 
just songwriting but then our other patrons 
took notice of the setup we had -- it finally 
came to a point that we didn’t take on as 
many rehearsal schedules because 
recording demos took up a lot of time 
setting up and tearing down. 

Feedback gathered from people said that 
our recorded demos had a reputation for 
having a clear kick drum and bass guitar 
sound that could be heard in the “mix’”-- 
unheard of in those days and in that 
method. What made our DIY configuration, 
without the benefit of formal training, better 
than some of the stuff | heard from actual 
recording studios was what really got me 
seriously into the thing. 


Aside from the usual studio instruments, 
¿do you have something else that you 
think make your job easier in the studio? ~ 
DB: Pen & paper, masking tape, gaffer = 
tape, extra picks, extra cables and a cable 
tester/tone generator. Oh yeah, and 
alcohol. Something to look forward to at the 
end of the working day if the client sucks. 
Next studio upgrade will be a standalone 
hardware RTA and some more mics. 

lan: | have a really comfy chair and air- 
conditioning! 


What exactly are the roles of a 
producer/engineer on a certain record? 
DB: In a nutshell, a producer sets the 
overall tone and vision for the performer, 
something to guide their performance. 
While the engineer is in charge of realizing 
that vision by refining the raw recorded 
performance into something as close to the 
producer's vision as the limits of recording 
technology will allow. On a related note, | 
don't mind if a member of the band is the 


acting producer during a session and in 
post production but | don't allow producers 
who aren't band members in the studio. 
J-akeé note if your girlfriend is your producer 
you can fuck off and record somewhere 
else. 

lan:The role | assumed in our studio is to 
make things run as smoothly as possible for 
the time we have available. Yes, | take it 
upon myself to make the a project sound 
the best that it can. But the band sounding 
good is still just the band -- sounding good. 
Yes, they can sound better but there’s only 
so much you can do if they suck. 


Technically, what’s the difference 
between a producer and a sound 
engineer? 

DB: Strictly speaking, the producer advises 
the performer on how the recording 
ultimately ought to turn out sound-wise, 
while the engineer actually sets up the 
room, the gear, coaches the performer on 
certain techniques to facilitate getting a 
particular sound (mic technique for vocals 
for example) and twiddles the knobs to 
coax that particular sound out of a raw 
recording. 

lan: An engineer's like the surgeon to the 
producer’s diagnostician. In some cases, 


_ the attending physician can also be your 


surgeon. Dunno if that makes any sense! 
Haha! 


What.are the pros and cons of having 
your own studio and doing everything 
from tracking to mastering, even 
sweeping the floor, haha? 

DB: Pros: No more wasted time getting to 
and from work. No boss or co-workers to 
deal with. | set my own hours. | can spend 
as much time as | like going over and 
redoing my own stuff. 

Cons: | end up spending as much time as | 


P Za CRUST DEATH, SE } 
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then some, going/ov 
stuff. il 
lan: It’s great not having to rely on anyone 
else. | would though, love to have a person 
that can stand as a translator for people 
who can’t understand Logic and Reason. 


It’s a producer job to give input on 
recording. Up to what extent do you 
normally get involved in a particular 
project? How do bands normally react 
when you’re making suggestions? 

DB: | do what | can to keep the raw 
recorded sound within certain range so as 
not to become a mixing nightmare in post. | 
make it clear to the bands that good 
recording technique is absolutely necessary 
to avoid headaches and wasted time later 
on. If the band has a professional attitude to 
recording they usually follow my 
suggestions which are entirely to do with 
working with the physical limitations of the 
hardware. 

There have been times however when I've 
had to deal with Mr. Producer Jr. In such 
cases | just make sure they sign a waiver 
that they insisted on recording their 
performance a certain way against advice. 
As far as | am able to without compromising 
the quality of the recording, my studio's 
name goes on the credits after all, | try to 
accomodate the client's preferences. But if | 
feel they'll fuck things up irreparably | tell 
them so. 

As for producing, | limit my involvement with 
a band's tone shaping to the absolute 
minimum and | generally leave that up to 
the band and their preferences. If a band 
wants to sound like whatever flavor of the 
month thing is happening, fine with me. 
Making a recording sound good is my job, 
making a band sound original is the band's 
job. 

ae | don’t know if it’s me but most of them 
don’t seem to object. There’s a whole lot of 
stuff you can do to get a band to do what 
you want but at the end of the day, it’s their 
sound and | can always choose to not take 
credit for blunders. 

| made a meme from one such experience: 
"Spent a whole HOUR putting together the 
HEAVIEST, most BRUTAL configuration for 
an entirely UNIQUE and original Guitar 
Tone using state-of-the-art reamping 
hardware and the best software plugins at 
my disposal -- present it to a client and he 
says: “That’s Great, but we just want to 
sound like Lamb Of God!" 


What genre do you think is the toughest 
to record? 

DB: Pop. Though | should qualify that: 
intelligent pop. Prefab "product" pop is 
easy. 

lan: Toughest to record would be an 
orchestra. I’ve actually done that -- it’s hell 
on earth especially for a one-man team. 


What is the most challenging aspect of 
doing a metal record? 

DB: Compression during mastering. It's a 
bit tricky getting a proper compression 
without squeezing out the good, chaotic 
"liveness" of a metal recording. The second 
most difficult aspect I'd say is keeping the 
vocal clear and punchy over the rest of the 
band. i 

lan:Getting the bands to arrive on time! 
Seriously, everything about time is an 
issue. I’m sure no one will admit to this but 
a lot of the extreme drummers from our 
lokal scene are rhythmically challenged. | 
think this has something to do with having 
no drugs or having too much drugs! Very 
few have found the actual sweetspot! 


Listening to records I’m assuming that 
the toughest instruments to record are 
the drums, particularly the snare and 
.bass drums. How do you normally 
record them in order to get the best 
sound? 

DB: My prefered method is four mics: one 
each on the kick and snare and 3:1 
condensers on overheads. But | can 
accomodate mid-side and a fully miked kit if 
the client requests it. It has been my 
experience that the kick+snaretheads 
combination is the best set-up for old 
school death metal though. 

lan: I've been using snare and kick drum 
triggers ever since we started Demiurge 
Digital a couple of years back. | still use 
acoustic miking from time to time, 
depending on the drummer but now mostly 
it's thè triggering they ask for. 

| completely get it, it sounds great right 
away andit eliminates the need to go 
through unwanted bleeding, and 
uncomfortable gating. Now making it sound 
unique will be the challenge. 

Not making a drummer sound generic, 
that’s the new ball game. 


Drum triggers and false 
triggers are sometimes 
abused by extreme metal 
bands these days. 
What’s your take on 
this? Can you point out 
the advantages and 
disadvantages of using 
this technology 
compared to miking up? 
DB:Well, from a business 
perspective you really 
need triggers to save time 
especially when the 
drummer's creative vision 
exceeds his/her technical capabilities. Also, 
the less time | spend behind the deck when 
an unskilled drummer is abusing the kit and 
my ears, the better! While | prefer the 
"liquid chaos" of a miked kit, in the hands of 
a competent drummer even triggered 
drums can be made to sound excellent. 
lan: There’s this misconception that floats 
around drum triggering that have people 
believing that triggering can make you play 
better. Especially in live shows. It’s actually 
the opposite. An adept drummer will sound 
really good on a triggered kit... A novice 
though, might have his work cut out for him. 
The one good thing triggers will do for you 
in a live situation would be unparalleled 
clarity. 

Issues with latency and double triggering or 
crosstalk [where another hit on another 
drum part might trigger a different one] can 
all be addressed and a good enough time 
allotted for troubleshooting and idiot- 
proofing will make these problems non 
existent. 

Making a bad drummer play better isn’t at 
all the case. Now, if triggering a preset path 
of notes or drumbeats are being used in live 
shows then I'd have to congratulate that 
band. That actually seems harder to do! 


Guitar tone is often the first thing that 
we take notice of when listening to a 
record. Do you have a particular tone 
that you always wanted to appear on the 
records that you produce? 
DB: Not really. | usually present a 
preliminary mix to the guitar player for 
approval before making adjustments based 
on his/her preference. | usually mix the 
guitars, regardless of 


go without clipping (yes 
even the relatively quiet 
bits), but only after I've 
made sure the kick and 
snare punch through the 
mix. 

lan: Yes. | want it warm 
and crunchy -- like 
freshly fried lumpia! 

I’m not a huge fan of the 
full metal chug. | 
honestly think it sounds 
trendy and new. There’s 


genre, as "hot" asthe 


really something about the slightly 
overdriven, vintage guitar tone at line level 
or blasting just a few dBs under a colder 
more calculated, modern tone - | make sure 
| have that in every project! It just adds an 
amount of depth that’s almost unheard of 
these days. 


Some guitarists plugs in directly to the 
amp and still get a rich tone while others 
have a rack full of effects but still sound 
weak. My point is how far do you think a 
guitarist can go in terms of gadgets in 
order to create a really amazing tone? 
DB: Depends on what you're trying to 
acheive with the gear. It's a tired old saw 
but in most cases, particularly in rock, less 
really is more. If the guitar player knows 
what he/she is doing, an overdrive pedal 
pushing the overdrive/dirty channel of an 
amp is a magical combination. 

However there are instances especially 
when you're going for maximum ugly, that a 
rack full of gear is the way to go. I've got 
things set-up so that if | think the guitar 
player needs a little help tweaking his/her 
tone | can give 'em a few options with 
regards to tone shaping. In the end | have 
to disregard my personal guitar tone 
preference since people aren't paying me to 
make them sound like me. 

lan: It all boils down to two things: 

a] The guitar player’s skills; his knowledge 
on tone; and his gear. 

b] The levels they were recorded at. 

There are amazing sounding cuts out there 
now that were recorded on a laptop, without 
the use of a recording interface and made 
to sound real with just software plugins. 
Every technique and style is available - just 
season to taste. 

How far do you go when it comes to 
mixing? Does EQ play a big role in 
mixing? Are you particular in terms of 
sound/tone during tracking? 

DB:EQ doesn't just play a big role in 
mixing, it's absolutely necessary. Anybody 
who tells you they got their "godly tone" 
with just a mic and pressing record is a 
fucking liar. Without filtering out the non- 
essential frequencies of any instrument or 
the human voice, a session that sounded 
fantastic while you were playing it live prints 
like shit on playback. You can't fuck with 


physics, all the little hisses, clicks and 
rumbles all add up to ruin a recording. 

lan: EQing before finalizing a mix is 
important, at least for me. 

It really blends it all together and will help 
you get certain frequencies become more 
dominant or be less audible during 
playback. | use EQ to help shape what the 
final outcome will be. 

For tone while tracking, we use a recording 
interface for guitar which splits one take into 
three ready-to-work-with tracks. Two of 
those tracks will be the stereo separation of 
the guitar tone that we'll work on before we 
press the record button. The third and last 
track will be a dry one which | can then use 
for reamping. 


I’ve read and heard in one article the 
basic process of recording wherein a 
rich sounding raw record become flat 
after mastering. How do these happen? 
Can you give us a basic overview of the 
whole production process? 

DB:Mic placement then setting the levels. 
After that it varies depending on how the 
client wants to record their music. | usually 
record a test run and reset the gear as 
needed. Then cut three to four takes per 
song beginning with the rhtyhm section: 
rhythm guitar, bass, and drums. Overdubs 
of the rest of the instruments follow with 
either the vocals or the lead instrument at 
the end. Whenever possible | use the single 
best take instead of compositing from 
several takes. | render several different 
mixes over several days for the client's 
approval then when I've got a mix that 
satisfies their requirements | assemble the 
master recording. Then they have that 
duplicated and then they distribute it. Again 
the production process varies according to 
the requirements of the client. 

lan:lt happens when levels of compression 
are allowed to go party, unsupervised. 
Also a common occurrence in preset-heavy 
productions. 


‘Are there any bands that you would 
want to work with? What pique your 
interest with this band/s? 

DB:No, not really. If your band has got the 


< helm will make something 


right attitude | can see myself working with 
you. | can work with nearly anyone, even 
christian rock bands... | don't particularly 
enjoy it though, and | often need a stiff drink 
afterward to take the edge off. Tell you what 
| can't stand, the prima donnas who're rock 
stars in their own minds who think they can 
have the run of the studio once they've paid 
my professional fee. I've never had to throw 
anyone off of the premises yet but some 
people really try my patience. 

lan: Locally, | would love the opportunity to 
work with Nuclear Punishment on a full 
length release, They have a shitload of 
sharp and pointy aggression wrapped in a 
sense of humor that does not bleed out as 
pretentious and callus. 

They’re part of the Dead Ends tribute and 
the cut they recorded for that sounds like 
it’s party time in the no fly zone! 


Can you name out 5 of your favorite 
albums with great production value? 
DB:This is entirely subjective but here 
goes: Led Zeppelin - I, Blue Oyster Cult - 
Secret Treaties, Slayer - Reign in Blood, 
Annihilator - Never, Neverland and XTC - 
Apple Venus & Wasp Star. There's also a 
recording of Stevie Ray Vaughn & Double 
Trouble which has amazing production 
considering it was mixed on the fly during a 
live performance that was broadcast over 
radio. | can't recall off the top of my head 
what the title was. 

lan: Refused - The Shape of Punk to Come 
-- this is clarity and grit rolled up in a loud 
package. 

Slayer - Undisputed Attitude -- your favorite 
punk/hardcore songs... Modernized and 
Slayerized. 

The Beatles - Revolver -- 
waaay ahead of its time. 
Indio | - Indio | -- not a big 
fan of lokal reggae and Star 
Records but this is proof 
that having someone with 
impeccable taste at the 


one of a kind no matter 
where it’s from. 

Obscura - Cosmogenesis -- 
fretless bass... | mean, 


YEAH! Fretless BASS! 


What about 5 favorite albums that you 
wish could have a better production? 
DB: There are plenty of albums that could 
have been mixed better but | don't spend 
any time wishing they were. That's time 
better spent on other things. 

lan: Metallica - Death Magnetic -- Rick 
Rubin and Metallica don’t mix well. 

NOFX - Pump Up The Valuum -- the 
overheads on this one sound so much like 
heavily compressed death metal 
overheads. It doesn’t sound that bad but So 
Long and Thanks for All the Shoes just 
sounded so damn good! 

Demiurge - Demiurge -- limited to what we 
had back then in terms of tech and 
knowledge -- | know | could have done a 
better job but... 

Sceptic - Pathetic Being -- we bought this 
album online, at first we thought it was the 
MP3 quality that was off and we thought of 
complaining. Then one of my buddies got 
himself the CD... It wasn’t much different 
from the digital download version. 

SKANB - Because let’s be honest -- nobody 
involved in any form of production back 
then, except for the bands, gave a shit 
about the music. 


Thanks a lot for your time. Anything you 
wanted to add? 

DB:Best of luck restarting Tripalium zine. 
Send some of that nastiness my way when 
you get it printed. Thanks in advance! 

lan: More cowbell! \m/ 


Interview with drummer Daniel. 


The new album has been out for a while 
now, how’s the response so far? 

Very good! The 11” LP came out in 
August 2013, the CD last year in 
December. So it’s still quite “fresh” 

and we are getting positive 

feedback and reaction 

almost every day. It was” Me: 
about time to release < ¢ fiar ay 
another full-length, that’s 
for sure! 

The whole process to 
release it took all in all 
about 3 years and we 

are very happy with 

the final result. Every 8 
single second of work & A 
dedication was very worth it. ; 
Definitely a good step for us in a direction # 
we`re very pleased about. 


“a 


The album was released in both LP and 
CD format, personally what format do 
you prefer? 

I like both versions even if I’m a little more 
in love with the 11” LP. Deep in my heart I 
am a wax lover as I grew up with that and 
learned to love listening (not only) to music 
as a little kid (not to forget the tapes!!!). In 
the end I became older and things like CD or 
MP3 came up. I included all that options 
and possibilities in my personal ways of 
listening to or dealing with music. I like 
everything about music so I can't say this or 
that format is better or cooler etc. 

To speak for the other members of the band 
I would say it’s like that for everybody in 
the band. We'd like the chance to announce 
that there will be a tape version of the 
album soon, too! Power it up will release a 
limited amount of that, to be available in the 
next weeks! 


What's with the lengthy audio sample of 
the Japan tsunami video in the last LP 
track Assimilated? I mean 
that sample was 

2 songs worth 
already, haha. 

I dig ya...but when 
we were in the 
studio recording 

the album we were 
like there must be 

an end for the 

album that sounds 
like total destruction 
and hell. And we 
didn`t want another 
bomb explosion orgy 
so Danilo came up 
with this sample 
where you just hear 
that massive impact of 

the tsunami. Even the emergency calls are 
out order, nothing is left and it feels like the 
absolute end... 


Speaking of samples, how do you choose 
which samples to use in a certain song? 


feeling of the songs, the lyrics 
or the impression you can 
hen you're 
listening to 
the 


so fe 

all in all in, 

row. I woul we 
like to set some apeciat™ 
points with a certain kind of i 
message in there. Nowadays this sample 
thing is something like a good tradition for 
us... m just asking myself how it would feel 
or be without the samples... 


The tracks from the new album and 
tracks from split EP with Proletar and 
Mesrine are from the same recording 
session, right? Are those tracks off the 
split actually intended for the album 
they’re extra tracks for the album? 

No, as those songs are a little “older” we 
always planned to release them not on the 
actual record. We wanted to only have 
songs on the album which were made in the 
actual line-up. But the songs from the EP`s 
were never released in a good sound quality 
so we thought it might be cool to use them 
on the singles. 

Those were like good appetizers before the 
release of the album. 


the concept behind the 
album cover? 
Concept sounds good! We wanted to have 
something that fits with the lyrics, the 
sound and the album title. 
As we worked with Jasper Swerts from 
Infested Art on the cover artwork for the 
Split 7” with Proletar which was quite cool 


we decided to work with him on the art for 
the album, too. He came up with some great 
ideas so it was nice and easy to create 
something that became in the end a cover 
that looks like we always wanted it to look 
like. 

Much respect to Jasper! 


What’s your take on mp3 downloads 
Both legal and thru file- 
sharing? 

There are a lot of pro`s 

and contra`s to be honest. 
we As a musician I absolutely 
gySupport and love the idea 
of creating something that 
people can buy and you 
‘spend the money to do 
ords, shows, tours or 
whatever. On the other hand 
tie “modern” and easy way 
of consuming music includes 
the fact that it is sometimes 
easier to spread your music to 
people which maybe would 
buy something or listen to your 
In the end as a band you need 


stuff. 
money to pay for gas, studio, rehearsal 
room and a lot more. 


The band was formed even before any of 
the members began learning how to play 
their instruments... Could you tell us the 
rest of the story? 
Well, it’s always funny to take a look back in 
time. As I am the only founding member of 
the band I got all the rest of the story in my 
head and heart...believe me, I could write a 
book... so many stories to tell! 
When the band was founded there were 2 
people which were like...okay, I will “sing” 
and okay, I will play drums. Then we found 
a guitar player and a bass player to begin 
with rehearsals and making “songs”... 

24 years later | am sitting here 
and can tell you that I practised 4 
times in the last for myself on the 
drums and had 2 rehearsals with 
the band. There was a lot of 
learning, practising and playing 
in the past and I am looking 
forward to even more things to 
learn and play in the future. 
Drums and Grind 4 life! 


After the debut album was 
released you stopped 
recording but kept on 
playing live. The band 

went silent for a couple of 
years, what’s the reason 
behind the long silence? 

The album came out in 2004 and we 

were very busy promoting that record live. 

At the point where we should have started 
to write new material we got the offer to 
play some shows with Sayyadina & Rotten 
Sound on their Euro tour in the beginning of 
2006. But...unfortunately things in the band 

developed a little bit different. 


There was a lot of tension and it was more 
than about time to make changes even 
when that was hurting. 
So this tour thing got cancelled and we 
decided to go on without the guitar player. 
As I got a new job that took almost all my 
time the new beginning with a different 
guitar player was like a little slower. Beside 
that I got divorced in the end of 2005 so 
there was even more stuff to deal with at 
that time for me. But when I look back from 
today I can say it was so very much worth 
the time and energy it took for everybody 
involved in all the changes. Since that time 
we are again a very good team in the band 

. and it feels so good to hang and stuff with 
each other. 
We started to play live again in 2008 but 
then my arms were out of order so I wasnt 
able to play drums for almost about a year. 
In the end of 2009 things got better and 
since 2010 we started to work on new 
songs. 


What kept you busy music-wise during 
that period? 

For me personally it was like about a year 
that I didn't play drums or did anything 
concerning the band or so. I was only 
listening to music or checking live shows as 
always. Working and re-organizing my life 
was a little more important... 


At one point in EM’s career, you tried 
adding female vocals, what happened to 
that? 

Well, that was about 1999 or so. We did the 
Split 12” with Subcut and some live shows 
with Loretta and Danilo on vocals. It 
worked quite well for some moments but 
without any negative vibes or so ways 
parted quite fast back in those days. Good 
times, bad times. 


How do you see the current situation of 
the grindcore scene these days? 

I really enjoy being a part of the 
International Grind Family! There is a lot of 
good music by a whole lot of bands from 
many interesting countries of the world. 
There are records, shows, festivals, labels, 
cool people all around the world and 
everybody is sharing quite positives vibes 
and times together. 


I love that coz it’s different to a lot of shit 
that is happening every day around us. 


Almost all of your pre-album splits are 
tough to find. Ever thought of compiling | 
all those early releases in one CD/LP? 


Tom from Power It Up is the not the only 
one who was asking to do something like a 
discography release. We like the idea but on 
the other hand we concentrate more on 
today and watch into the future. Being a 
band or being in the band, making new 
songs, playing shows, recording new stuff.. 
almost all our time beside family, kids and 
job is needed for that. Maybe there will be 
something in the future, you never know. 
In 2015 Entrails Massacre will exist for 25 
years so maybe something will happen. But 
plans are like more to release a new full- 
length in 2015 so this will have main 
priority for us. 


Being a family man, how do you divide 
your time between your family and the 
band? 

For everybody in the band life is like family, 
kids, job, band, music and everything 
around the band or music. Not to forget a 
little bit of holidays and stuff. I am working 
as a family therapist, Monday to Friday plus 
personal education and qualification. I have 
a 10 years young daughter which is every 
weekend and in all my spare time with me. I 
got a girlfriend which has a son, too. We live 
in different places but in the same city. The 
“rest” of my life is almost the band or things 
around the band or music. I try to practise 
on the drums for about 2 or 3 times a week | 
and we practise mostly on Sundays withthe 
whole band. 


What are the band's future plans? 

First of all I wanna say thank you for having 
us in your zine and for all your true support 
of the band! Right now we are preparing 
our live set for some upcoming spring 
shows, for example with Feastem or PLF. 
There will be a little UK tour with 
Krupskaya in the end of March, first time 
that we hit the island. In March we'll be in 
the studio, too. We gonna record the songs 
for a 6” EP which will be released by Power 
it up in July. 


Beginning in the Summer we wanna plan 
for the next year...as I said that will be the 
25th year of the band’s existence so there is 
something to do for that. Writing new 
songs, making a new record, playing more 
shows and so on. Keep on grinding folks! 
Cheerz!!! 


What sort of 

arts did you 

work on 

during your 

formative & 

period? 

I mostly did 

line 

drawings 

and colouredg 

those ints 
photoshop 

sometimes. At ©. 
least, that’s what I did during my short visit- 
to college. There was a lot o 


experimentation with photoshop back 


there. The professors weren’t that muc 
into traditional techniques and media. 


Bs 
haven't made an awful lot of lrawings ai 


I have always been dawns kind of “rim 
stuff though. Especially skulls have alway 
intrigued me, irs some reason, ever since 
was a kid. j 


When and how did you begin doing & 
artworks for bands? Do you still 
remember the very first art that yo 
have published? {$} ate ov 
§ | used to play in some bands and v we eaves 
a lot of shows all over Belgium, so | met 
| lot of other people in bands. I did the 
artwork for our demo’s and shirts and that’s 
how word got out, so to speak. Soon I was 
doing covers and shirts for other local 
bands and zines. The whole myspace thin 
helped too. It was a good way to get you 
stuff “out there” in a more global sense. 
Things only grew from there. I honestly 
can’t recall the first artwork that goti 
published, besides the Si I did for myg 
band back then. ` GA 


Your style is primarily stippling 
technique. What made you fall in love 
with this style? Aside from it do you do, 
some other style too% : A 
I have always loved t e effect of thepa j 
stippling technique. The first Pushead@™ 
| design I saw as a little kid always stuck wit 
me. It was a Metallica poster they wer 
selling at a local store. I had no idea wh 
Metallica was, and | don’t really care fo 
them now, but I remember saving up fi for" 
weeks and weeks to buy that poster #4! 

I don’t really do other styles. Only canoe. à 
designs are done solely with pencil. Other, 
than that I just combine some techniques, 
for example my coloured pieces are donei 
with watercolour and pens. I’d love to try¢ 
and do some oil painting, but I haven't t had 


the time yet. To 


What sort of medium do you normally 
work on? ' 
I work on regular drawing paper. Nothing ; 
special in any way. I bought this drawing 
block once that was supposed to be 
specifically for pen/ink, but that was the 
worst paper I ever had to work on. The only 


A. 


fone of the few things 
= moderately sane, haha. 


- oe with 


you've spend 
countless hours 
working on. 
Personally, it 
gives me a 
¿great deal of 
satisfaction, 
especially 

when it makes 

the people you 
made it for 
happy. If I had to 
give up drawing I'd 
delete myself. It’s 
keeping me 


ajority of the bands you've been. 
are in the grind, 
owerviolence, d-beat and the likes. Any 
ands that you would like to work with 


“in the future that’s outside this realm? 


_As I mentioned earlier, Pushead, but M.C. 


: ‘Escher and Salvador Dali had an impact on 


igital stuff to a minimum. It’s handy to 
ave time colouring 
ontouring or adding splatter. Sometimes I*- 
ink the backgrounds and do the contour: 
directly on paper. It depends on what 
think is best at the moment. I mostly just’ 


ę use photoshop to add band logo’s to th 


designs and to adjust the colours, fo 
example to make sure the black is 100% 


‘black. Usually, I don’t put more than 20/ 


minutes in the digital pat unless it’s fo 


me when I was in my teens, as did a lot of 
anga/anime artists. Right now inspiring 
may not be a completely accurate 
escription, but other artists which I think 
re really great and definitely worth 
hecking out are Daniel Shaw, Santos, 
Alisha Ch PEE unue, Stiv and 
Ari 


ee s > atr e 
hat about bands, who are your favorite { 


#and found to be truly inspiring? + 


= 


a o kind of a hard question. I like lots of 


Š bands and I’m sure they influence me one 
‘way or another. In my teens I was really 


ginto old-school hardcore like D.R.I., Toxic 
Reasons, Black Flag, 7 seconds, Reagan 


“Youth, BGK, Minor Threat,... Bands whose 


/§records I still play regularly right now are: 


tus, Cop on Fire, Kill the Client, Toxic 
arcotic, Passiv Dödshjälp, Tragedy, World 
Burns to Death, Noisear, Swallowing Shit, 


Entrails Massacre, Livstid, Fuck the Facts, 


p Warfare, Bloody Phoenix, Rehashed, Nice 


TI automatically ask if the band has an idea I; 


hould work with. It’s their design, so I 
think it’s only natural they have the first. 
say. Usually I have enough freedom to come 


‘clients’ know what they're in for when the 
uns me to make them somethi 


IAN 


with are independent, I’m sure you're 
not getting enough in terms of financial 
benefits : 


Not at all. But I absolutely love what I do. 
It’s my greatest passion, so it’s all good. 
There’s is no feeling like finishing a drawing 


IFE 
a 


‘Since most of the bands you're working 


iew, Real Reggae, Loor Back and Laugh 


: here’ sa Tand eee of beauty 

“and sickness in some of your pieces. 
‘What message are you trying to a 
out in those themes? 


It’s a metaphor for the duality of 
life/people/reality. There’s a beautiful and 
an ugly side to almost everything and 
everyone. Not a single person in their right 
mind can get passed the fact that horrible 
and unspeakable things take place on this 
planet every single day. I don’t think I need 
to give examples. Just pick up a newspaper 
or watch the news. On the other hand you 
shouldn’t ignore all the positive things 


around you either, though I know 

sometimes that’s easier said than done. 

Do you have a certain inspiration in 

female arts? It’s noticeable that they all" 
have the full lips. 
Haha, I thought you were going to say big 

breasts... I've had people say that to me 

before. This is the first time someone says 

“full lips’. The thing is, I just like drawing” 
women. For me it’s a little more challenging. 
and interesting to get right than something 


like skulls and it’s a nice change every NOW, 


and then. None of the women I’ve drawn: 


portray what might be considered an eal, 


look or what I think any woman should loo 
like. I want them to be well drawn first and 
foremost. Of course I have my pre ae 


when it comes to the opposite sex and 
without a doubt some of that reflects in my +» 
drawings. However, I don’t go “hey, let’s 
draw some big ol’ titties and ass now.” ;; 
Women are beautiful to me. oniyi their mind) i l 
ao : 


They are the tools that Bes death and: 


destruction. Used to enforce and maintain | 


control or to change and overthrow, for 
better or worse. They can symbolise. 


don’t believe a revolution can come to pass . 
without the use of some form of weapons 
Whether or not that’s a good thing is 
debatable. 
extension of our nature and what humans 
are capable of doing to each other. And that 
can be with or, as it more often seems, 
without the best of intentions > +77 


How much of your time do you ad on”. 
a particular artwork? What’s the typical 
working environment do yo 

when working? 44 Vl / 4° Se pt 

It depends mainly on the size oF the piece 
Usually it takes from around 20 up to 60 


hours. The only preference I have when”. 


working is to be left alone, but that’s not a 


necessity. Pretty much anywhere will do. I- 


can just as easily work in crowded spaces 
As long as people don’t act too annoying, 
because | might get the urge to stab them in 
the eye with one. 2 Of my pens, hah ; 


4 
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recently published Mha 


An art book to me is like a record to a 
band/recording artist. I had one a bunch of 


years ago, which was more like a zine, being*: 


printed in black and white on photocopy 
paper at a local store. So all these years and* 
whole bunch of designs later I figured it was 
time to do another one, but I wanted it to 
be/look a little more professional. Zines are 
Ș great and all, but I wanted to have some. 


coloured images and a thicker cover too." 


Looked around for a while and found a 
great printing company online. The result is 
a full colour, 40 paged, A4 sized paperback. 


Therefore weapons are anl 


also play guitar and vocals for Days$ 
of Desolation. How did the band get 


We started out as a a three- -piece a 


back in 2007. Back then it was just me, 
Owen and a guy called Gert. We were (and 


still are) heavily influenced by bands likes 
Cop on Fire, Ekkaia, Ictus, End of AL 


Tell us about the Art bo k you have = Ambulance and wanted to try something™ 


tell 


| 
anymore. He lives in Berlin now. In 2009 


Strouven joined on bass.| He’s not in the 
band anymore. That’s abdut all there is to 
about ` him. 
Then another couple years later Frank ‘the 
tank’ Rogiers joined on bass. Sometimes we 


edo play shows as a 2 piece or 3 piece when 
= ve Frank or both have other priorities. 


GE hs, 14 
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ee do you define DOD’s music? 


Hike it, but with more blastbeats. We just\-.,To me it’s all just hordeon nothing more 


„wrote some songs, not really planning on‘? ‘and nothing less. 
lever playing live. Gert was supposed to play-~ 
‘bass and do the vocals. That didn’t work outs 


like we intended and we wanted to’ have 
two guitars to do some melodic stuff, so 


- Gert traded the bass for the guitar and we. 


asked Olke to come and sing. We couldn't 
find a bassplayer and played our first 
couple shows without one. 


called Deadlock. He used to travel between’ 
Leipzig and here all the time, but he became 
more and more involved with life in 
Germany, so it didn’t take long before he 
just didn’t have time for Days of Desolation 


“grinding ` 
“combination of all the . aforementioned 


I've seen a lot of 
descriptions like grind, crust, metallic-crust, 
crust, stenchcore, .. So a 


would be a pretty good description, I guess. 
I can’t say I really care. If people enjoy it, 
that’s really great. If ther don’t then that’s 
great too. 


Gert also played in a German metal band.. DOD's lyrics are very political and to the 


point, it fits right to the harshness of 
your music but the question is do you 
think the listener cares about the lyrics 
at all? 


ne 
Honestly, it's really not my concern if 
anyone cares for the lyrics or not. It’s how 
we (or at least the people who wrote them 


view certain things a certain way. No one’s 


forced to care or agree. We're not out to 
please anyone or spread a message. If we 


were out to do that we’d be better off | 


making pop music. We play for us and 
because we have fun with it, not for anyone 
or anything else. The day I stop liking the 
music we play, is the day I'll quit. That said, 

I do not care at all for anything racist, © 
homophobic or misogynistic. * 


DOD’s drummer, Owen is also an 
accomplished graphic artist. Does having 
two graphic artist in a band affect your 
_ Stature in any way? 

I wouldn’t call either of us accomplched 
artists, but thanks! To answer your 
question, no, it doesn’t have an effect on me 
at all. I treat my own band like any other 
band I do artwork for, so we seat 
everything properly beforehand. 

It happens that we don’t agree on “things, 
but then compromises are usually easily 
made. Owen and I get along piety well in 
general. 


The album was recorded at the span of 
over one year. What took it so long to be 


One of the reasons is that we re- Seconded 


the whole thing, because we bought better. 
recording equipment. The other thing is- 


us. Everyone was/is busy with 
getting/keeping their lives together. I’m 
drawing all the time and busy with other. 
projects as well, with Owen it’s pretty much, 
the same thing and now he’s studying again , 
too and our singer has his wife, kids, work, 

. Frank is actually doing a winter stop 
right now, because he has too much stuff | 
going on. Something always comes up whe 
stuff needs to get done, though I’m sur 
that’s part laziness too sometimes. Bu 
that’s just the way it is with us and I’m sure | 
we're not the only ones. Of all the bands I’ m 
in this is the one I invest the most in though. ; 
Its also the only band we actually play 
shows with every now and then. 


The album is available in both CD and 
free download. What’s the deal with 
that? 


We have the cd for when we play shows or 
people who want a physical copy. There’s 
not much more to it. Its just a hobby, so 
why wouldn’t we offer it for free. A lot of 
people around the world can’t afford to buy 


--records, so in case they have an internet 
“connection or know somebody who has 


ae can Be it for free. 


rou're a gearing up for a split EP with 


Controlled Existence (CZ). Are the songs 


“compare the new songs to u older 

material? . 
_ Yes, we are quite excited about that Sale It. 
should be out in March on Power-It-Up~ | 


records from Germany. All the songs on 


there will be new. I'd say it’s more of the ` 
same. A little bit more straightforward. ° 


perhaps. It’s kind of hard for me to tell, 


because I write most of the songs and I. 


don’t think about it that much. It’s like #4 


drawing. When I look at a drawing from 


years back I can tell how much I’ve~ gr 


progressed and how recent work is 


_ different. It’s kind of like that with the 


‘music too, so I'll be able to properly answer, 


alled China Syndrome. What makes this 
and different from DOD? > 


hina Syndrome is faster, a lot more gindy, — 


straightforward and less “technical” than 


DOD. Owen does drums and I play the: 


guitar like in DOD, but we both do the 


. vocals. The vocal style is different from DOD 


with less high screams and more low 
“grul s” if you will. 


FE = 


_ What other bands/projects are you 
_ involved in? What can we expect from 
you and your projects in the near future? 


Owen, myself and Frank also play in a band 
called ShakenBaby with me on drums, 
Owen on the guitar/vocals and Frank on 
bass. We just put our songs from the spli 
with Mental Waste on our bandcamp. You 


can download that stuff for free. As far as 
„shows go, I have no idea. Shaken 
that this band is just not a priority for any of © ~- see ee = 


the comparison question in a few, ears, 


‘though. 


hasn't played one ina while and I don’t see 
“us playing one soon. Same goes for China 
‘-Syndrome. There are plans for a tour with 


DOD, but nothing’s set in stone yet. We'll 


see how everybody's schedules work out. 


I’m working on another grind project too 


right now. A bunch of songs are ready. They 


just need to be recorded. It'll end up as a 
free download on bandcamp for sure 


tl 


Artwork is aking ‘up most of my time 


„nowadays. I'll be working on some very cool 
-= projects this year I can’t say much about it 


right now. Keep checking out my facebook 


Main man(iac) Luke talks about their latest album “Taboo 
Tales”, his favorite sexual deviations and more. 


I think the best way to begin this is by sharing us your 
experience in the latest OEF. 

What we should say? It was awesome! Despite the fact we 
played there for the third time, it was an unofrgettable 
experience again. Lots of crazy fans moshpitting, many 
stagedivers and fans who gave us a really big support. One of 
the most impressive moments in our music lives so far. 
Check the latest OEF videos on youtube, you can convince 
yourself. 


Your live shows are absolutely insane. Does all this insanity 
happen in small stages too? Can you tell us some interesting 
stories? 
Thanx a lot! | would lie if | told you this happens everytime, but 
in most cases for sure. The fans are almost always insane and 
support us in our performances. It’s a great feeling that 
someone appreciates your effort and endeavor. 
There are many stories to tell, but one of the most 
extraordinary was when we played in Portugal and some 
mosher got really into our music and broke his head. Someone 
had to call the ambulance and | hope he is doing well now. At 
another gig our friend chewed a bass string, | didn’t understand 
| he had done it without any dental consequences, haha. 
The latest one is when we played in Austria and fans started 
dancing right on the stage. They were about 20 persons and 
poor Sam (our bassist) didn't have space enough to play 
properly, haha. But these are great moments to experience and 
are also the reasons to do what we do. 


How’s everything going since the release of Taboo Tales? 
As | see it, everything is goin’ well. Even we didn't play more 


gigs than years before, we got even more supporting fans. We . 
a 


were also offered to take part in our first European tour with 
amazing friends Gutalax. What's really positive, is the fact that 
we have been offered to play big shows with complete catering 
and big names in metal/ grind world. 

For example, in November we are playing with Brujeria 
muchachos and the week before we are playing in Austria with 
Squash Bowels, Ahumado Granujo or Sublime Cadaveric 
Decomposition. We also try to think of our fans and give them 
different T-shirts and hoodies, simply the whole merchandise. | 
think all the passion, effort and enthusiasm we have put into 
our band have finally paid off. 


It took you about 2 years to release the new album. What took 
it so long? 

We played dozens of gigs in different countries of Europe, more 
than 80 gigs in years 2008-2011. In the meantime we tried to 
get relaxed because it was a hard time, you know. We were a 
bit exhausted, so after getting over it we focused on writing 
new material for another CD. At the beginning of September 
2010 we started composing and practising some new ideas, riffs 
and also completing the songs in our rehearsal room. In March 
2011 we finally recorded our CD "Taboo Tales" in 4 days, haha. 
Otyn (Pigsty, sound engineer) complained that we didn't give 
him the chance to earn some money, we were too fast and 
precise, haha. 


The overall look of Taboo Tales is 
much better than the previous CD. 
Marco (Rottenroll Records) must 
be into you guys a lot more this 
time, haha. 

Yes, | hope he is, haha. He told 
us we are one of the top 
selling bands in his label, so 
his care of our band is 
amazing. We always try 
to be better and 
improve with all the following 
challenges and CD's. This time we 
concentrated on the whole concept — 
music, artwork, photos and merchandise 
to create a new dimension of Spasm. If 
you listen to our CD, look at our booklet 
and wear our T-shirt, everything should 
come out and be cleared up. It’s like a 
lascivious concertina fold, haha. 


The only thing missing in Taboo Tales 
are the lyrics, or should I say do you 
have any lyrics at all? 

This is the only thing you will never find 
in our band. We decided not to have 
lyrics at all, even some slogans appear in 
choruses, for example — Masturbation — 
No pain, no gain or Let’s go porn stars, 
haha. We don’t consider important to 
have lyrics, our image and song titles 
speak for us, haha. There are many 
political bands, also some gore bands 
having lyrics, but we don’t care, haha. 
Radim doesn't have to remember all the 
lyrics as well and he can focus on the gig 
itself. 


Sam was wearing a Pigsty shirt in the 
group photo. Did Otyn give you any 
special treatment while in the studio in 
exchange for that, hehe? 

Haha, no, it wasn't deliberately. It was 
the only clean T-shirt he had, so he wore 
it for a photo shoot, haha. Otyn was 
always in a great mood during our 
recording, we had a lot of fun with him. 
He's just a nice person and friend. 


Taboo Tales is basically a concept 
album. How did you come up with the 
idea of writing songs about different 
sexual deviations? 

| found it interesting to do something like 
that. Many bands have touched these 
sexual items but only a few got into the 


a with some liquids, 


depths of this theme. | spent 


surfing and 


googling 
the most impressive 
and interesting deviations, | 
felt like a perverse sexologist, haha. We 
always try to be different in many ways, 
try to change ourselves and improve 
ourselves. Above that, sex, fetish and 
deviations belong to everyday life of 


everyone, it’s a 
natural part of our 
lives. Who denies it is 
a liar. The whole 
concept is actually 
about all the people, 
haha. 


Which among those sexual 
deviations you find most 
interesting? Do you practice 
any of them? 

For example Klismaphilia— 
pleasure of filling the anus 


Brontophilia — pleasure of 
storms and thunders 
(for black metal 
fans, haha) or 
Menophilia — 
sexual arousal 
from blood, 
used tampons 
and stuff like 
that, haha. | 
don't practise 
all of them, 
but like all 
men 


more than 14 days with 


(except gays) | am also addicted to 
female private parts, this is called 
Eurotophilia, haha. 


If ever there is one, how would you 
categorise your music? Would you 
consider the band 
pornographic? 
| would categorise our music as 
groovy gore grind with blasts and 
pornographic items. | don't like being 
sorted as porn grind because music in 
this genre is far different from our stuff. 
We don't play always "tupatupa"” =. 
rhythms all the song long. Of course, we 
have slow songs, but also fast songs with 
groove. You will never face this mixture 
in porn grind bands. 
I think we are just the balance between 
classical gore grind and old school grind 
with porn issues. This is our recipe to be 


at least a little original, haha. 


There is a strong semblance between 
the songs Paedophilic Kindergarten 

. Party and Downsyndromelagnia, except 
that the latter has a slight Pigsty feel 
(the chant part) into it. Is this 
intentional? 

. No, it isn't intentional again, haha. We 
just play riffs and compose songs and if 

_ some riff or song is similar to another, it’s 
natural. Our bassist Sam told me some 
time ago: "This is a natural process with 

playing grind core. | have composed 5 or 
‘6 albums on 8 frets and 3 strings, haha". 
So, when you are playing simple music 
with a short length, you might slightly 
repeat yourself in some way. We are not 
a progressive band where no one repeats 
even one note, haha. Despite this, we 
love proggressive music as well. 
As to "Pigsty" part in Down..., maybe 
Otyn advised Radim to try a different way 


of singing, but I'm sorry, | can't --egueseaiay 


remember it. 


Tell us about the liner note that 

explains the concept of the 

album. Do you think it’s really 

necessary? 

it was meant as a small 

introduction for the people who 

didn't come across our band.and 

also to approximate our ideas 

and the whole concept of this.. 

album. | hope we didn't both 

_ you and our fans too much haha 
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Tell us about the subt! 

the cover art. 

It should show the 

mystery of hidden 

. secrets like Pandora's 

box. If you open it, 

never know what 

happens. The act of 

opening means to | 

our booklet and see 

story. The weird guy who 

invited a student girl (a 

prostitute) for a "blind date". 

When she realised he is a 

beating and mutilating monster, 

it was too late, there was no 

escape. 


We took a photo shoot in our 
friends‘rehearsal room and we arranged 
all the stuff, couchces, posters to be as 
believable as we can. It took more than 
one night to make photos of us, the 
whole story for layout and to record a 
video clip. But everything was cool and 
we really enjoyed it, actually Verča 
(student girl) enjoyed it as well, haha. 
While most 3-piece band plays the usual 
guitar and drums combination, you 
opted for drum and bass, a combination 
that is more synonymous to rave and 
techno. Can you tell us more about this? 
When we started playing with Spasm, we 
decided to play as a 3-piece band. It's 
true we played a few months with a 
guitarist, but he left the band and we 
didn't search for another person to fill in. 
From the beginning Sam played his bass 
like guitarists play their guitars. 
Moreover, the sound of bass strings is 


amazing, groovy, heavy and practically 
inimitable. 

People always ask us how Sam creates 
this kind of bass distorted sound and it 
still keeps us smiling. It’s an ordinary 
Ibanez distortion with bass strings, that's 
the whole simple clue, haha. When we 
played the first few gigs, we realized we 
don't need a guitarist anymore. *Maybe 
another bassist, who knows, haha? 


| checked out the original version of She . 
Loves Me Not, man that was offensive. 
The chicks are hot though. What made 
you decided to cover it on Paraphilic 
Elegies? 


Many grind core bands cover their 
favourite bands to express their 
admiration for them. It's not for us. We 
tried to find a different way and try to 
cover a pop band we like. We listened to 
many bands and interpreters and finally 
came up with TATU. This song "Loves me 
not" is really heavy and maybe one of the 


: most rock-ish in TATU career. Riffs are 


great for copying, so we did it. It was 
~ done within one rehearsal, haha. 
Why for Paraphilic..? We just wanted to 
have a special cover for our fans and 
we're really curious about their 
reactions. Now we know, it was a , 
good decision, more than 170,000 
views on youtube speak for us, haha. 


Anything else that we should look 
æ forward in the near future? 
Some days ago, we discussed the 
theme of another CD, so maybe 
some new songs will be 
composed and written. You can 
take for granted we will play lots 
of gigs across Europe and the 
next year we may appear in 
Mexico for a few shows and of 
gare we may be preparing 
bratid new merchandise for our 
; fans. These are our plans for the 
` nearest future 


Interview with Ipol. 


Finally a new album is out. Will you give us an insight about Proletar’s 
latest release? R 

Proletar “From Mindless Syndrome To The Eternal Decay” is a 
compilation album released locally on CD format. It contains few 
materials diverse from couple of 7” splits, 2 cover songs and few 
unreleased tracks. Yeah you can say it has a vibe of new songs despite 
most of the songs are indeed old materials 


What’s the album title all about? 

The cover artwork from the album describe how the system or we can 
say the country runs by abuse of power from a corrupt government 
enslaved its people by taking side to the multinational companies that 
knows nothing but profit. 


Your musical direction hasn’t changed much since you guys started 
although you tend to lean more on mincecore lately. What makes old 
school grind/mince so interesting to you? 

| like the oldschool sounds, it’s a fou quesaen if you asked me how 


to write something different from what it always stucked in my head 


Despite having only 2 full lengths, Proletar have a massive 
discography, mainly splits and compilations. How do you managed in 
terms of recording materials for a certain projects? 

Its been 15 years Proletar has been around. The main circle of the life 
of it consist few simple things, write songs, jam the shit at the studio 
and finally nailed the coffin to it at the recording studio. We don’t 
spend too much time wondering on how we should do, or what kind of 
songs we should write or what label should release our shit. We don’t 
pays too much details on those. Everything runs smoothly in no rushed 


environment in the way of Proletar has always been. 


Of all the splits and compilations that you have, which one do you 
consider closest and/or memorable to you personally? 

Eventually everything will “pays off” after everything is done and 
released. 


How is it like to work with several labels and bands from different 
countries? 

The networking, its all that matters if you asked me the main thing 
concerning the underground community. It has this humongous spider 
web of networking where local friends and overseas friends 
(individuals, bands, labels) side by side supporting on each other. | 
believe we will get a lot of thing positively from it. It takes a lot of hard 
work to make it this big. Our local scene is few the biggest scene in the 


part of Asia so | see there’s no reason why we shouldn’t be cooperate 


on each other locally. It would be no fun just to cooperate with 
overseas friends without getting locals friends involved. 


You are the only original member of the band, what keeps you going? 
Like I said earlier its been a good 15 years of proletar, and if you asked - 
me when | should stop doing this hell it's a tough question. The passion 
deep in side keep me hang'in there doing what | feels is great to me. 
Luckily family and close friends are supporting me to keep going so why 
l have to think about quitting? 


How do several line-up changes affect the band and the music? 
Some new style will emerge that’s evolution says in every form of life 
but the shape of it still remains the same if you know what | mean | 


Your official video for Resistance has a very interesting mix of politics 
and scene unity. How did you come up with the idea of mixing them 
together? i 

Closed friends of ours made the video. | just told them the main idea 
and the theme. Those guys explore and expanding it on every parts 


Without a doubt Indonesia have the biggest underground scene in, 
Asia and despite the constant struggle with the law, the scene 
continuous to grow. What do you think is the reason behind this? : 
Our surrounding its like paradise for an endless idea for lyrics you ` 
know. We actually touched by the scenarios of daily life here. 
Indonesia has a huge quantity of underground musical movement.. 
Hopefully it will accompany by a good progression on raise the 


awareness of buying physical music haha 


You write songs in 2 languages. How do you decide which song will be. 
in English or Bahasa? : 
We never thought about it really. It depends on mood should | write 


i 
lyrics in English or in Indonesia 


How’s the scene in Jakarta? 
Big and active 


You did a 2-day show in the Philippines with Sete Star Sept. How's it 
like? 

Its like a dream come true you know, seeing old friends from myspace 
era back in the days haha. It’s a tremendous fun if you asked me. We 
met some the nicest people there in Philipphines. Though that our 
drummer Levoy couldn't make it to come there due to motorcycle ; 
accident that occurred a month before we got invited but the result _ 
was great we have a filled in friend there Paul Magat who happens to” . 
be a great drummer filling Levoy’s shoes on Proletar. It’s an honor to 
be able to jam with a great musician like him, definitely an 
unforgettable in the life of Proletar career haha. 
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